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MAI N TI TLES

| NT. BUS - (DAY) - MEDI UM CLOSE SHOT

M. and Ms. Ben McKenna at the back of a notor coach
with their seven year old son, HANK. W do not see
much of the background which is receding fromus.

THEY are studying the countryside fromthe w ndows at
each side of them The CAMERA PULLS BACK down t he

ai sl e of the bus revealing the other passengers. They
are a surprise, consisting of Arab nen and wonen, with
an occasional civilian and French Arny officer. The
CAMERA STOPS at the end of the bus.

EXT. BUS - (DAY) - MED. CLOSE SHOT

The French driver and a couple of his conpanions, Arab.

EXT. BUS - (DAY) - MED. CLOSE SHOT

The CAMERA MOVES BACK TO THE REAR OF THE BUS

phot ogr aphi ng the side wi ndows. At the bottom of the
screen is the destination board. By the tine we get
opposite the wi ndow out of which the MKennas are

| ooki ng, we have been able to read the words " CASABLANCA - -
MARRAKESH. "

| NT. BUS - (DAY) - MED. CLOSE SHOT

Ben and Hank are | ooking intently out the w ndow.
Jo's interest seens only casual

HANK
Daddy -- you sure | never been to Africa
before? It |ooks famliar.

| NT. BUS (DAY) - MED. LONG SHOT
Shooting through the McKenna's wi ndow at the | andscape
moving by. It is semarid desert. A line of blue-
grey nountains in the distant.
NT. BUS - (DAY) - MED. CLOSE SHOT
Jo studies the | andscape.
JO
We saw the sanme scenery | ast sumrer

driving to Las Vegas.

Hank turns, and smles slightly.
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HANK
Oh sure. \Were daddy lost all that
noney at the cr --

BEN
Hank!

HANK
-- table.

Ben gives his wife a | ook of exasperation, She smles
at him

HANK
Hey | ook - a canel!

NT. BUS - (DAY) - MED. LONG SHOT

Shooting through the McKenna's window. The bus is

entering a small Arab village, Squat stone and pl aster
buil di ng, narrow streets, a few carts, donkeys and one
canel. A few pedestrians, nostly Arab nen, few wonen.

INT. BUS - (DAY) - MED. CLOSE SHOT
Ben puts his hand on Hank's shoul der.
JO

This isn't really Africa, Hank. It's
French Morocco.

BEN
(To her)
Nort hern Afri ca.
HANK
Still seens |ike Las Vegas.
BEN

(Slightly indignant)

We're only a hundred mles north of

t he Sahara Desert!
I NT. BUS - (DAY) - MED. LONG SHOT
The bus is passing through the center of the town. W
nmove past a few shops, everything | ooking drab and
meager. The sun is strong and hot.
I NT. BUS - (DAY) - MED. LONG SHOT

Hank studi es the scene outside. He shrugs.
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HANK
| dunno. In school they called it the
Dar k Conti nent.
(He squints)
It's twice as bright as Indianapolis!

Jo and Ban sm |l e at Hank.

BEN
Just wait till you see Marrakesh.

HANK
Marrakesh. Sounds |ike a drink.

Ben runs his tongue across his |ips.

BEN
You bet it does.

INT. BUS - (DAY) - MED. LONG SHOT

The bus rolls on past the Arab village into the open
desert once again. It |ooks parched and grim

| NT. BUS - (DAY) - MED. CLOSE SHOT

Tired of watching the saneness of the desert, Hank
grows, restless. He |ooks about for sonething to do.
Ben | eans back against the seat and cl oses his eyes.
Jo takes a paper-bound novel out of her bag, finds her
pl ace. Hank decides to wander down the aisle of the
bus and test its possibilities for adventure.

The CAMERA DOLLIES BACK with himas he rather aimessly
makes for the front of the bus,. Having left the Arab
village, the bus picks up speed, and is beginning to
bunmp and sway sonewhat. Wen Hank is a little better
than half way down the aisle, the bus sways in a
particularly startling manner, causing Hank to stagger.
In order to steady hinself, he thrusts out his hand to
grab the side of a seat. He m sses the seat, and only
succeeds in clutching at the veil of an Arab wonman.
Unfortunately, he pulls the veil fromher face.

NT. BUS - (DAY) - CLOSE SHOT

The startled woman, instantly horrified, covers her
face with her hands and gives a sharp cry,

NT. BUS - (DAY) - CLOSE SHOT

Wth the bus still bunping and swayi ng, Hank staggers

a bit without realizing that he still has, hold of the
woman' s veil.
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INT. BUS - (DAY) - MED. SHOT

The woman still covers her face, but fromthe seat
next to her, and nearer the window, an Arab rises and
makes a sharp comment in Arabic to Hank. The Arab's
robes are brown, with a turban-I|ike hat conbining

tw sted strands of white and pale green cloth, The
Arab starts to nove past the woman, toward Hank
repeating his demand.

I NT. BUS - (DAY) - MED. SHOT

Peopl e 1 ook quickly toward the sound, wondering at the
reason for the trouble.

| NT. BUS (DAY) - CLOSE SHOT

The bus driver scans his rear vision mrror for the
source of the trouble behind him

| NT. BUS (DAY) - CLOSE SHOT

Hank | ooks up at the oncom ng Arab, and retreats
uncertainly, not realizing he is still holding the
veil .

NT. BUS - (DAY) - CLOSE SHOT

The Arab in the brown robes begins assaulting the boy
in furious Arabic, indicating that he wants the veil.

I NT. BUS - (DAY) - MED. CLOSE SHOT

Two Arabs, and a veiled woman, rise in their seats
apparently disturbed by what the brown-clothed Arab is
saying. They being tal king anong thensel ves.

NT. BUS - (DAY) - MED. CLOSE SHOT

Ben and his wfe, Jo, are straining fromtheir back
seat and | ooking down the aisle to see what is wong.
Ben | ooks at his wi fe quickly and then back, indicating
that Hank is invol ved.

INT. BUS - (DAY) - CLOSE SHOT

Still staring straight at the Arab, both frightened
and fascinated by his verbal attack, Hank retreats.
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INT. BUS - (DAY) - MED. SHOT

Except for the French passengers, everyone in the bus
isin a state of disturbance. The Arab continues to
advance on Hank keeping up a steady tirade of Arabic.

INT. BUS - (DAY) - CLOSE SHOT

Ben rises quickly and advances protectively toward his
son and the oncom ng Arab.

INT. BUS - (DAY) - MED. SHOT

Hank retreats and squeezes hinself against his nother,
still with the veil in one hand. Ben faces the Arab
who stops, but continues his nonol ogue for Ben's
benefit.

BEN
Now wait a mnute. Wit a m nute.
Si mrer down.

The Arab continues pointing, talking.

| NT. BUS - (DAY) - MED. CLOSE SHOT

From a nearby seat a young Frenchman in civilian clothes
rises quickly. The CAMERA PANS himto Ben and the
Arab. He pushes in between the pair.

LOQU S
(To Ben)
Par don ne.

He turns to the Arab, noves himback a little, sharply
silences his attack, and then begins, in Arabic, to
explain firmy that the boy neant, no harm It was an
accident. The Arab isn't convinced, points to Hank.
NT. BUS - (DAY) - MED. CLOSE SHOT

The Frenchman | eans toward Hank and takes the veil he

is still unconsciously holding. He hands it to the
Arab with a sharp command to return to his seat. The
Arab turns away carrying the veil. As the CAMERA PANS

hi m AWAY, we see the spectators resum ng their seats,
growi ng qui et.
I NT. BUS - (DAY) - MED. CLOSE SHOT

Hank and Jo rel ax. Ben addresses the Frenchman, a
pl easant - | ooki ng young man. He is LOU S BERNARD
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BEN
|'"d like to thank you. Wthout your
hel p, anything m ght have happened.

LOU S
(smles pleasantly)
A pl easure, nonsieur. There are nonents
inlife when we all need a little help.

BEN
May | introduce ny wife, Ms. MKenna.

Louis turns pleasantly to Jo.
LOU S
How do you do, nadanme. M/ nane is
Loui s Ber nard.
She returns his smile.

JO
Thank you, M. Bernard.

BEN
And this is our son, Hank.

LOU S
Hal | o, Hank.

He hol ds out his hand to Hank, who takes it.

HANK
You tal k Arab tal k.
LOQU S
A few words.
JO
Wiy was he so angry? It was an
acci dent .
LOQU S

(Hal f shrugs)
The Moslemreligion allows for few

acci dent s.
(To Ben)
May | be permtted to sit down?
BEN
Oh, sure, sure. Of course. Next to
Jo, there
LOU S
(Pauses)

| thought his nanme was Hank.

BEN
Ch, uh --
( MORE)
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BEN ( CONT' D)
(sml es)
That's ny wwfe's nane. Jo. Jay oh
No "e."

| NT. BUS - (DAY) - MED. CLOSE SHOT

Louis Bernard slides into the seat next to Jo, who
noves over slightly. Ben sits on the other side so
that Hank and Jo are between hinself and Louis. In
the rear w ndows behind them we see the retreating
| andscape of French Morocco.

LOQU S
How di ff erent.

BEN
For Josephine. Called her Jo so |ong,
nobody knows her by any other nane.

HANK
| do. Muimy.

She sniles at Hank, rubs the back of his neck.
LOU S
Now about the "accident." You see, a
Mbsl em woman never takes off her vei
in public under any circunstances.

HANK
They feed her intervaneously?

Louis | ooks at the boy with sonme surprise.

LOU S
Quite a big word for such a small boy.

BEN
"' ma doctor.
LOU S
Ch. Well, he sounds |ike one.
BEN
He can spell "haenogl obin" -- but he
has trouble with "cat" and "dog."
LOU S
(Laughs)

And where do you practice, Doctor?

BEN
| ndi anapolis, Indiana. The Good
Samari t an.
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NT. BUS - (DAY) - CLOSE SHOT
Jo seens to be studying Bernard, as if puzzl ed.
LOUS (O S.)
VWhat brings you to Marrakesh?
NT. BUS - (DAY) - MED. CLOSE SHOT
Ben seens happy to talk with sonebody new.
BEN
W' ve been to a nedical convention in
Paris. And while we were in Europe, |
thought I'd i ke to see Mdrocco again.

HANK
Daddy |iberated Africa.

Louis laughs a little. Ben seens unconfortable.
BEN
| was up around Casabl anca with an
Arny field hospital, that's all.
NT. BUS - (DAY) - CLOSE SHOT

Jo his been listening. She seens annoyed at Louis
Bernard' s questioning. She interrupts.

JO
Do you live in Mrocco, M. Bernard?

| NT. BUS - (DAY) - MED. CLOSE SHOT

He smles at her.

LOU S

Ch no.

(To Ben)

| suppose you cane directly from Paris?
BEN

W | ooked in on Rone and Lisbon a few

days.
HANK

And Casabl anca.

LOU S
| hope you will have tinme to truly
enj oy Marrakesh.

BEN
At the nost we'll have three days.
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LOU S
You wi Il naturally be stopping at the
hot el Manounia or La Menara?

JO
Why ?

LOU S
(sml es)

They are hotels for tourists of good

t aste.
The background, as seen through the w ndows of the
bus, indicates that we are in a built-up area.
I NT. BUS - (DAY) - MED. SHOT
It nmoves through the outskirts of Marrakesh, a somewhat
nmor e popul ated section, although the streets are narrow
and crowded.
| NT. BUS (DAY) - MED. CLOSE SHOT

A persists with Louis Bernard.

JO

Do you live in France, M. Bernard?
LOU S

Sonet i nes.
HANK

Do you eat snails.

LOU S
When |' m | ucky enough to got them

HANK
| f you ever get hungry, our garden
back hone is full of snails.

LOU S
( Chuckl es)
Thank you for the invitation.

HANK
That's all right. W tried everything
to got rid of them W never thought
of a Frenchman.

Even Jo has to laugh at this, and as the bus continues
on into Marrakesh, the three see to be fairly good
friends brought together by the artless charmof a
little boy.
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EXT. BUS - (DAY) - MED. LONG SHOT

The bus noves slowy through the streets busy with
bicycle riders, Arab wonen carrying things on their
heads, nen on foot | eadi ng donkeys, an occasi onal canel,
carts, horse-drawn carriages carrying el egant Mosl em
wonen, and anci ent French aut onobil es.

EXT. BUS - (DAY) - MED. LONG SHOT

The bus circles past the "Mdi na" of Marrakesh, the
mar ket place with its crowds, vendors, shoppers,
beggars, and the curious. It swings in toward the bus
st op.

EXT. BUS STOP - (DAY) - MED. LONG SHOT

The bus pulls up to a stop, the door opens, and the
passengers begin to file out. The MKennas, together
with Louis Bernard, are the last off the bus. Arab

hel pers have already clinbed to the roof of the bus,

to unl oad the baggage. The clean-cut airline baggage

of the McKennas is in sharp contrast to the Hessi anroped
bundl es of the Arabs. There are nearby fiacres to

take the people to their various destinations in the
city, and sone small, undersized taxi cabs.

EXT. BUS STOP - (DAY) - MED. CLOSE SHOT

Hank rubs his backside a little.

HANK
Next tinme take the train.
BEN
(To Loui s)

Wul d you like to share our taxi to
the hotel ?

LOU S
That's kind of you, doctor, but
unfortunately | have sonme business
first.

Jo tries to be casual

JO
What business are you in, M. Bernard?

But he has turned his head and speaks sonething in
Arabic to a porter, who begins to gather the MKenna's
bags, and one belonging to Louis. Louis turns to Ben.

LOU S
However, |I'Il be there later - perhaps
we m ght have a drink together.
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BEN
Al right. But I'll serve the drinks
in our suite.
LOU S
In that case, | wll take you to dinner.
BEN
No. Now that's not a fair bargain
LOU S
But | know Marrakesh. | can show you

an intriguing Arab restaurant where
the food is different, and the manner
of eating exotic.

BEN
(Gves in)
Vell -- that's what we cane here for
Ckay, Jo? Sinple one of those Arabian

Ni ght s?
Ben takes her arm in a warm gesture.

JO
(Sm | es agreeably)
Ckay, But |I'm no Scheherazade.

BEN
You'l |l do.

LOU S
How woul d you prefer to travel to the
hotel ? By taxi? Fiacre?

HANK
A wagon! | want to ride in a wagon!

He points out one of the open horse-drawn carri ages.
Louis | ooks to Ben for confirmation. Ben nods assent.
Louis turns to the porter, and orders himin Arabia to
put the MKenna's baggage aboard the first avail able
carriage. He picks up his own snmall bag.

LOU S
Au revoir. | ook forward to cocktails.

He nods to Ben and Jo, and Pats Hank on the head.

JO
Goodbye.

BEN
See you later. And thinks again.

Louis smles, turns and casually strolls off toward
the center of the market place. Hank watches himfor
a nonent, while Ben turns to see what is happening to
hi s bags.

11.
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HANK
| don't |ike people who pat ne on the
head.

BEN

(turns to Jo)
The carriage awaits, nadane.

Jo turns fromthe retreating Louis, and steers Hank
toward Ben, The CAMERA PANS themto the fiacre.

EXT. BUS STOP - (DAY) - MEDI UM CLOSE SHOT

The McKennas foll ow their baggage aboard the carri age.

EXT. BUS STOP - (DAY) - CLOSE SHOT

Ben settles the excited Hank into his seat.
HANK
How do you like this! A horse-drawn
converti bl e!

Jo | ooks toward the market place, and sonething she
sees makes her eyes widen with surprise.

EXT. MARKET PLACE - (DAY) - SEM -LONG SHOT

As seen from Jo's viewpoint, over the side of the
carriage. The Frenchman, Louis Bernard, is talking
wit the Arab in the brown robes and white and green
hat. The sanme Arab who was assaul ting Hank verbally
on the bus. They are talking pleasantly, and smling.

EXT. BUS STCP - DAY) - CLOSE SHOT

Jo turns to call Ben's attention to it, when there is
a sudden crack of a whip, a shouted command to the
horse, and the carriage starts of with an abrupt jerk.
It throws her head back. Hank screanms with delight.

BEN
Hold on. Hold on! Here we go!

The carriage noves into the street wwth a rapid pace.
Jo | ooks again to find Louis Bernard.

EXT. MARKET PLACE - (DAY) - SEM -LONG SHOT

Louis Bernard and the Arab have di sappear ed.
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EXT. THE CARRI AGE - (DAY) - MED. CLOSE SHOT

Jo slunps back into the seat, trying to evaluate whit
she his seen. The market place recedes in the
background. Hank is now standing up, holding on to
the side of the carriage and watching the sights.

JO
Ben -- | just saw Louis Bernard talking
to that Arab.

BEN
What Arab?

JO
The one who was shouting at Hank for
taking the woman's veil. He and the

Frenchman were talking like old friends.

BEN
Al right. Let's assune they knew
each other, and Louis Bernard didn't
bother to tell us. Wat does that
mean?

JO
It nmeans M. Bernard is a very
myst eri ous man.

BEN
He struck nme as quite normalL

JO
What do you know about hi nf

BEN
| know his nane...and, uh...

JO
You see? And he knows you' re an
Anmerican living in Indianapolis,
| ndi ana. A doctor at the Good
Samaritan. You have a garden with
snails, a wife, a boy who can spel
haenogl obin. You went to a nedi cal
convention in Paris. Stopped at Rone,
Li sbon, Casabl anca. You once served
in North Africa with an Arny field
Hospital --

BEN
Now hold on. Wit a mnute. W were
just tal king casually...

Jo shakes her head.
JO

Not tal ki ng.
( MORE)
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JO (CONT' D)

He was asking, you were telling. You
m ght as well have handed hi m your

passport.
BEN
What difference does it nake? | have
not hi ng to hide.
JO
Maybe M. Bernard has.
BEN
Jo. | know this is nysterious Mrrocco.

I nscrutabl e natives gliding through
tw sted, narrow streets, but --

JO
(Irritated at not
bei ng t aken
seriously)
Oh, Ben!

BEN
Then relax. You're just nmad because
he didn't ask any questions about you.

She | ooks at himbriefly without any expression. Then
she malts into a smle

JO
Bitter nedicine, doctor. But ']l
swal low it.

The carriage swings into the driveway of the Hotel

Manounia. It is a rich-looking building, elegantly
| andscaped. The CAMERA PANS it to the entrance of the
hotel. Several hotel enployees nove quickly to neet

it. They help the McKennas descend, and assenble the
baggage.

EXT. HOTEL MAMOUNI A - (DAY) - MED. CLOSE SHOT

Jo and Hank | ook at the hotel.

JO
Well. This eases the pain.

HANK
VWhat pain, mummy?

JO
Just an expression.

Ben beckons the porter.

PORTER
Bon jour, nonsieur.

14.
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BEN

WI1l you take care of the driver?
PORTER

Qui, msieu.
BEN

My nanme is McKenna, Doctor MKenna.

PORTER
"Il take care of everything, msieu.

EXT. HOTEL MAMOUNI A - (DAY) - MED. SHOT

A noderately wel |l -dressed, m ddl e-aged coupl e energe
fromthe hotel. The man is dressed in a dark grey
flannel suit. The woman wears a |ight-weight, two-

pi ece sweater and skirt, She catches sight of Jo
McKenna. The man with her beckons to a porter. They
are M. and Ms. DRAYTON

DRAYTON
Est-ce que vous etes libre? Jevous
pr end.

PORTER
Qui, nisieu.

EXT. HOTEL MAMOUNI A - (DAY) - CLOSE SHOT

Jo | ooks at the couple, then | ooks quickly away.

EXT. HOTEL MAMOUNI A - (DAY) - MED. CLOSE SHOT

Wth a marked gl ance at Jo McKenna, the woman whi spers
sonething to the man. He follows her glance.

EXT. HOTEL MAMOUNI A - (DAY) - CLOSE SHOT

Ben reaches for Hank, and the McKennas nmove into the
hotel. As they nove past the CAMERA, Jo plucks at
Ben's arm

JO
W' re bei ng wat ched.

BEN
Ch cone on.

Ben gives her a | ook of affectionate exasperation, and
pushes her ahead of himinto the hotel. THE CAMERA
PANS BACK to the couple left standing outside. The
woman is still |ooking after Jo McKenna.

LAP DI SSOLVE TGO

15.
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| NT. MCKENNA SU TE - (NIGHT) - MED. SHOT

It is now evening, and we are in the doubl e bedroom
and single bedroom of the MKennas in the Hotel
Manounia. W are able to see through into the single
room where Hank is, brushing his teeth while his nother
supervises his getting ready for bed. Jo is already
dressed for the evening in a smart-1ooking outfit.

Ben is by the chest of drawers and mrror. He just
lust finished putting on his shirt.

At the far end of the roomthere is a bal cony over-

| ooki ng the hotel gardens. By a small table stands
Louis Bernard dressed with unobtrusive good taste. He
is looking into the garden beyond. On the table are
gl asses and a shaker of martinis.

| NT. MCKENNA SUI TE - (NI GHT) - MED. CLOSE SHOT

In the single roomoccupied by Hank. Jo is putting
his cl othes away. Hank, having brushed his teeth and
rinsed his nouth, enmerges fromthe bathroom He wears

paj amas, but still has his shoos on.

HANK

How about it, nmumy? One chorus.
JO

I"'ma little out of form Hank.
HANK

One chorus, and that's all.
JO

(Sm | es)

Al right, M. Hammerstein. What's
your pl easure?

~ HANK
(Happi 'y) _
Quo Sera Sera. Like you and Alfred
Drake. 1'll be Alfred Drake.
JO

VWhat's your key?

HANK
What ever | happen to hit.

He huns a note to give her the key.

HANK
How s t hat?

JO
Pretty original.



Converted to PDF by www screental k. org

HANK
Let's go.
He tap dances a vanp introduction to the song. He's
quite professional. Then he stops, takes a pose, and
begins singing in a small, but not untal ented voice.
HANK
When | was lust a little boy
| asked ny nother "What will | be?"
WIIl | be handsone?
WIIl | be rich?

Here's what she said to ne:

Jo takes up the song. Her voice is obviously
prof essional, but beyond that, quite beautiful.

JO
Que Sera Sera, whatever wll
be will be
The future's not ours to see
Que Sera Sera
What will be will be
Que Sera Sera.

| NT. MCKENNA SUITE - (NI GHT) - CLOSE SHOT

Louis Bernard | ooks up wth some surprise, fascinated
and delighted with Jo's singing ability.

| NT. MCKENNA SUITE - (NI GHT) - CLOSE SHOT

Ben, who is putting on his tie, pauses, and |istens.
There is a slight smle of pleasure and affection on
his face. Hank's voice cones over:

HANK
Wien | was just a child in school
| asked ny teacher "Wat should I try"
Shoul d | paint pictures?
Should I sing songs?
This was her wi se reply:

| NT. MCKENNA SUI TE - (NI GHT) - MED. CLOSE SHOT

Jo does a turn, takes Hank's hand and he does a turn
around her as she sings.

JO
Que Sera Sera, whatever wll
be will be
The future's not ours to see
Que Sera Sera!
What ever will be will be
Que Sera Sera!

17.
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Hank | ooks up happily to his nother, as she sings to
himwith [ ove. Hank whistles a harnony acconpani nent
to the next verse.

JO
Now | have children of ny own
They ask their nother "What will |

be?"
WIl | be handsonme?
WIl | be rich?

| tell themtenderly:
They sing the chorus in harnony together.

HANK AND JO
Que Sera Sera, whatever wll
be will be
The future's not ours to see
Que Sera Sera!
What will be will be
Que Sera Sera!

Just before they finish the song, there is a |oud
knocki ng at the outside door. The song trails off.

HANK

(Di sgust ed)
There goes our sock finish!

| NT. MCKENNA SUI TE - (NI GHT) - MED. SHOT

Ben goes to the door, tightening his tie on the way.
He opens it. A waiter is there wwth a tray of food.

WAl TER
Dinaire for thee boy.
BEN
(Poi nti ng)

Right in there.

The waiter heads for the single bedroom as the CAMERA
PANS Ben back to the dresser.

LOU S
| can't tell you how beautifully your
w fe sings.

BEN
Yeah. She is pretty good.

LOU S
She's marvelous. Too bad it was
i nterrupted.

Ben pauses in dressing, speaks alnost to hinself.
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BEN
|'ve had the sane feeling. Oten.

19.

Louis looks at himbriefly. There is a rattle of dishes

fromthe back bedroom

| NT. MCKENNA SU TE - (NIGHT) - MED. SHOT

The waiter conmes out of the bedroom followed by Jo.

JO
(I'ndicating waiter)
He said the manager is going to send
up sonebody to baby sit.

BEN
Good.

The waiter nods politely, goes out the door.

LOU S
Ms. MKenna, permt nme the pleasure
of serving you a drink.

JO
Thank you.

He goes toward the bal cony for the drink.
LOU S

Were you on the Anerican stage, Ms.
McKenna?

| NT. MCKENNA SUITE - (NI GHT) - CLOSE SHOT

Jo turns, and gives Ben a neani ngful glance. "The
Frenchman i s asking questions again."

| NT. MCKENNA SUI TE - (NI GHT) - CLOSE SHOT

Ben gives her a | ook of com c di sparagenent.

| NT. MCKENNA SUI TE - (NI GHT) - MED. CLOSE SHOT

Loui s conmes up, hands her a martini.

LOU S
Madame.

JO
Thank you. Let's sit where it's cool.

THE CAMERA PRECEDES Jo and Louis as they walk to the
bal cony. Ben, putting the finishing touches on his

tie, watches themout of the corner of his eye.
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Jo takes a seat, and Louis | eans against the railing.

JO
Yes, | was on the Anerican stage, and
t he London stage, and even the Paris
st age.

LOU S
Oh?

JO
| thought you m ght have seen ne in
Paris -- being French, and --

LOU S

The theater, requires tinme, and for ne
time is often a luxury.

JO
Have you ever been to Paris, M.
Ber nar d?

LQU S

(studies her briefly)
| was born there.

Jo takes a sip of her drink, with sone, frustration.

JO
What do you do for a living?
LOU S
Buy and sell.
JO
What ?
LOU S

What ever gives the best profit.

She puts down her drink wth sonme exasperation. As
she does, she glances back toward Ben. He's getting
his coat, but pauses to give her a slight smle and a
| ook that says "You're wasting your tine."

JO
(More firmy)
Just what are you buying, or selling,
now i n Marrakesh?

LOU S
(Si ps his drink)
You know, | would nuch rather talk
about the stage. If you tell ne what
to answer any?

Before he can answer, there is a KNOCK at the door,
and he | ooks toward it. She gets to her feet, and
starts for the door.
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JO
['I] answer it.

| NT. MCKENNA SUI TE - (NI GHT) - MED. CLOSE SHOT

The CAMERA PANS Jo past Ben to the door. He has just
put on his coat, and turns to follow her to the door.
She opens it, and standing in the corridor is a

sil houetted figure. W cannot see the face. Jo
switches on a light, which reveals a rather studious
| ooki ng man of medi um hei ght standi ng there.

BEN
Excusez noi, mais is cherche | a chanbre
do Monsi eur Montgonery.

Jo | ooks at Ben hel pl essly, who | ooks over his shoul der
toward Louis Bernard for help in translating the French.

| NT. MCKENNA SUITE - (NI GHT) - CLOSE SHOT

As the McKennas turn, the man in the doorway lifts
hinmself on tiptoe a little and gives a sharp look in
the direction of Louis Bernard.

| NT. MCKENNA SUI TE - (NI GHT) - MED. CLOSE SHOT

The man i medi ately turns his attention back to Ben,
and begins tal king in broken English.

Rl EN
| aminquiring for the roomof a
Monsi eur Montgonery. He asked ne for
a drink, and | --

BEN

Sorry, there's no Montgonery here.
Rl EN

Then pardon nme, nonsieur, | regret

di st ur bi ng you.

BEN
It's all right.

As Ben cl oses the door, we see that Louis Bernard has

been advancing into the roomfor a better | ook at the
man in the doorway,

| NT. MCKENNA SUI TE - (NI GHT) - MED. CLOSE SHOT

The McKennas turn back to the room Louis Bernard's
face his changed slightly to the nore serious. Hank's
voice is heard off:
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HANK
Mummy -- | can't cut this neat!

JO
"Il do it, Hank.

She goes out of the room glancing briefly at Louis.

LOU S
(To Ben)
May | use your tel ephone?

Ben gestures that the phone is his. The CAMERA PANS
Louis to the phone, which he picks up, and begins
talking in French asking first for the operator, and a
certain nunber. Beyond that his conversation is a
mystery, because his face reveals nothing. (Possibly
speaks Arabic.)

| NT. MCKENNA SUTE - (NIGHT) - MED. SHOT

As Louis Bernard tal ks on the phone, Ben goes to pick

up his drink. He cones back into the room as JO enters
once again fromthe bedroom She | ooks at Louis, then
at Ben who shrugs his shoulders. Louis finishes his
phone conversation, hangs up.

LOU S
| amterribly sorry, but | cannot go
to dinner with you tonight.

| had neglected an inportant matter which now requires
my attention. Perhaps, another night...

He bows briefly and noves towards the door. The
McKenna's | ook at each other quite bew | dered.

FADE OUT.
FADE | N:

| NT. ARAB RESTAURANT - (NI GHT) - MED. FULL SHOT

The CAMERA is slowy MOVING around the interior of an
Arab restaurant catering to European tourists. It has
a Moorish atnosphere, and the diners are sitting on
cushions or |ow sofas. Long-robed waiters are padding
in and out fromthe kitchens, quietly and efficiently
serving food. There are no Arab wonen to be seen.

The air has a snmoky quality, and the roomis filled
with the murmur of voices and the clink of dishes.

Per haps soft nmusic of an oriental nature is heard in

t he background. The light is supplied principally
from candl es.

As the CAMERA conpletes its sweep around and COMES TO
REST on the entrance, we see Ben and Jo arriving.
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A headwaiter, wearing a fez, cones forward.

| NT. ARAB RESTAURANT - (NIGHT) - MED. CLOSE SHOT

The headwai ter bows slightly.

HEADWAI TER

Bonsoi r, Madane, Monsi eur.
BEN

Good evening. M nane is MKenna.
HEADWAI TER

O course. The hotel phoned. Follow

me pl ease.

The headwaiter turns and noves into the restaurant,
The McKennas follow him the CAMERA PANNI NG t hem Ben
is interested in everything he sees. Jo glances at
the diners, and then a | ook of surprise starts through
her face.

| NT. ARAB RESTAURANT - (NI GHT) - MED. CLOSE SHOT

They are passing a couple who are seated on cushions
eating. The couple ook up at Ben and Jo. They are
the same two people we saw cone out of the Hotel
Manmouni a just as the McKennas entered. The worman had
stared at Jo, and she does it again, nudging the man
next to her wwth an el bow. The MKennas al nbost pass
them then stop. The woman continues hal f -1 ooking
over her shoul der again, then turns back to her dinner.

| NT. ARAB RESTAURANT - (NIGHT) - MED. CLOSE SHOT

The headwai ter shows themto their seats -- two cushi ons
directly behind those of the two people who stared at
t hem

HEADWAI TER
| think you will find this confortable.

He bows and departs. Jo seens disturbed, |ooks around
as if trying to find another seat.

JO
Ben. ..

BEN
Sit down, Jo, please. People are
staring at us.

She sits on the far cushion. Her novenents are graceful
and easy as she sits tailor fashion. Ben, being tal
and sonmewhat awkward, has trouble.
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First he kneels, and then with nmuch struggl e nanages
to fold his long | egs underneath him

| NT. ARAB RESTAURANT - (NI GHT) - CLOSE SHOT

He turns to Jo, expecting to find her anused at his
antics, but instead her face is serious, and she has a
secret | ook about her. She leans close to him

JO
You're right. People are staring at
us.

BEN
VWhat peopl e?

She gives a quiet, warning nod toward the two peopl e
sitting behind them Ben cranes his head around, but
all he can see Is the back of a wonan's head. He turns
back.

JO
They stared at us when we went into
t he hotel.

BEN

Jo, will you stop inmagining things?

| NT. ARAB RESTAURANT - (NIGHT) - MED. CLOSE SHOT

Ben | ooks at her, then slowy turns his head to | ook
behind himat the couple. As he does, the woman behi nd
himalso turns. They are staring directly at each

ot her.

MRS. DRAYTON
Good eveni ng.

Hearing her voice, Jo turns, |ooks, and so does the
man with Ms. Drayton. The woman then turns hal f way
around toward Jo.

MRS. DRAYTON
You nmust think me awfully rude. 1've
been staring at you ever since | saw
you at the hotel.

Jo slides a glance of "see" at Ben.
MRS. DRAYTON
(She peers at Jo)
You are Jo Conway, the Jo Conway?

Jo visibly rel axes and becones Jo Conway. |It's Ben's
turn to give her a triunphant look in return
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JO
Yes, | am

Ms. Drayton turns to the man next to her.
VRS. DRAYTON
Didn't | tell you? | knew | was right.

| NT. ARAB RESTAURANT - (NI GHT) - MED. CLOSE SHOT

Anot her angle, featuring the man, and Ben.

MRS. DRAYTON
|"m Lucy Drayton, and this is ny
husband.

DRAYTON
How do you do, sir!

BEN
How do you do. W're M. and Ms.
McKenna.

DRAYTON

M wife tells me Ms. MKenna appeared
at the London Palladiuma few years
ago.

MRS. DRAYTON
O course we hardly ever see a show.
Edward is such an old stick-in-the-
mud. So | have to console nyself with
your records.

DRAYTON
And | nust admt | love "em |'m not
one for this terrible Bee Bop or
what ever you call it.

JO
(Laughs)
Thank you, M. Drayton.

MRS. DRAYTON
When are you com ng back to London?

JO
Possi bly never again, professionally.

MRS. DRAYTON
Don't tell ne you've given up the stage.

JO
Tenporarily.

BEN
It's just that I'ma doctor... Yes.
And a doctor's wife...
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JO

What Ben neans is that there are no
Br oadway nusi cal shows produced in
| ndi anapolis, Indiana. O course, if
we |lived in New York. ..

(For Ben's benefit)
...where | hear doctors aren't
starving. ..

BEN
(To Jo)
| have not hi ng agai nst working in New
York. Nothing except the fact that
it's very hard for ny patients to cone
all the way from I ndi anapolis for
treat ment.

Drayton | ooks at his w fe di sapprovingly.

MRS. DRAYTON
Oh dear, oh dear. [|'m always saying
t he wrong thing.
JO
Not the | east, Ms. Drayton.
MRS. DRAYTON
Tell me; Dr. MKenna do you al ways.....
BEN
Do you think we could get straightened

ar ound.

LAP DI SSOLVE TGO

| NT. ARAB RESTAURANT - (NIGHT) - MED. CLOSE SHOT

We now find the Draytons and the McKennas are sitting
in a group, eating dinner together. There is no back
to back awkwardness. All are busily tearing whol e

roast chickens apart with their bare fingers. Drayton
hol ds a piece of chicken aloft, denonstrating the proper
Arab nmethod of eating.

DRAYTON
Only the first two fingers and thunb
of the right hand. Never use the
smal l er fingers. And always keep the
left hand in the |ap.

JO
Does it have sonething to do with
religion?

DRAYTON

More social than religious, |I'd say.



Converted to PDF by www screental k. org 27.

BEN
It seens to ne if you have four good
fingers, and a thunb, you should use
themall.

JO
Three finger -- four fingers -- for ny
money this is nothing but chicken in
the rough. W have it at every drive-
in back hone.

DRAYTON
Vll, as | was saying, | was quite
happy farmng ny bit of land It
Bucki nghanshi re, when these chaps from
the United Nations started worrying
ne.

MRS. DRAYTON
Edward was a big noise at the Mnistry
of Food during the war, you know.

DRAYTON
So, | pulled nyself up by the roots,
and here we are. United Nations Relief.

BEN
That sounds |ike interesting work.
DRAYTON
You shoul d see ny report on soil erosion
i n Morocco. ..
(Sadly)

But nobody reads it.
Jo is staring at the entrance to the restaurant. Ms.

Drayton follows her glance. The two nen stop tal king,
and eating, and al so | ook.

| NT. ARAB RESTAURANT - (NI GHT) - MED. LONG SHOT

Louis Bernard is standing in the entrance of the
restaurant. On his armis a rather elegantly dressed
woman. She is al so handsone and graceful. As he stands
waiting for the headwaiter, Louis Bernard | ooks around
the restaurant. Hi s eyes stop when he cones to the
McKennas. He |ooks directly at them w thout the
slightest sign of recognition.

LOU S
Trouvez nous un coin tranquille --
C est possible? (Could you show ne a
qui et pl ace?)

WAl TER
Certai nnent, nonsieur. (Certainly,
Sir)



Converted to PDF by www screental k. org 28.

| NT. ARAB RESTAURANT - (NI GHT) - CLOSE SHOT

Jo and Ben stare back. There is resentnent in Jo's
eyes, and conjecture in Ben's.

| NT. ARAB RESTAURANT - (NI GHT) - MED. SHOT

The headwai ter cones up to Louis Bernard, exchanges a
few words with himwhich we cannot hear, and then | eads
the couple to a set of cushions in the far corner of
the room As he noves away fromthe entrance, Louis
Bernard does not | ook at the MKennas.

| NT. ARAB RESTAURANT - (NI GHT) - MED. CLOSE SHOT

As the couple traverses the restaurant, our four diners
watch them -- the Draytons out of idle curiosity, but

t he McKennas with growi ng astoni shnent as they realize
that Bernard has no intention of recognizing them or
speaking to them Jo turns back to Ben.

JO
Wel | just what do you think of that?
First he prom ses to take us to dinner --

BEN
Look, we only nmet himtoday. W can't
expect himto change his whole life --

JO
Oh, Ben! \What's the matter with you?!

BEN
Not hi ng! What's the matter with you?!

JO
| just don't like to be both privately
and publicly insulted.

BEN
Can you bl ame hin? Turning down an
old married couple for a date with a

girl Iike that?

JO
We're not an old married couple! Al
right -- He's a heel. | don't
understand him-- and |I' m begi nni ng
not to |ike what he's doing to our
whol e ni ght.

Drayton, quietly anused, is listening to Ben and Jo.
But Ms. Drayton is enbarrassed. She makes conversation
at random
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MRS. DRAYTON
(To Drayton)

| nust do some shopping in the market
tomorrow. | do hope it'll be fine.
Fine, but not too fine. O course,

how our English weather is awful, but

| sonetinmes think we don't know when
we're lucky. Al this sunshine, day
after day. It seens unnatural, sonehow.

Ben makes as if to rise, but Jo hol ds hi m down.

BEN
| want to get up
JO
Ben, | know you -- once you get worked

up, you'll start a fight. Now pl ease,
sit down and forget him

DRAYTON
(To the McKennas)
By the way, it'd be pleasant if you'd
| et us show you round the market place,
t onmor r ow.

JO
Louis Bernard, the big buyer from
Paris, was going to take us through
t he nmar ket tonorrow

BEN
(Starts to rise
aaai n)
Good. I'Ill just go over and cancel
out.

She pushes hi m down agai n.

JO
Ben, don't. Qur dinner's getting cold.
(To the Draytons)
W'd love to go with you

Ben glares in Bernard's direction, and then picks up a
chi cken | eg.

JO
| don't know why Ben gets so worked up
over uninportant things.

Ben | ooks a her slowy, and with sone amazenent. Then
his eyes |ift alittle and he sees the headwaiter
standi ng nearby gesturing to himto please use only
three fingers. Ben |ooks down at the chicken leg. He
is holding it gripped in his fist. This is too much.
He throws the leg dowmn to his plate in disgust.
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| NT. ARAB RESTAURANT - (NI GHT) - MED. CLOSE SHOT

Over in the far corner of the restaurant, the | ady

with Louis Bernard | eans forward and nmurnurs sonet hi ng
in French. Her gaze is across the roomin the direction
of the MKennas.

WOVAN
C est les deux que cherchez? (Is that
t he coupl e you are | ooking for?)

Louis turns slightly and | ooks. He gl ances back at
her and nods significantly.

LOU S
Qui. (Yes.)

FADE OUT.
FADE | N:

EXT. MARKET PLACE - (DAY) - ESTABLI SH NG SHOT

It is around eleven o' clock in the norning in the main
mar ket square at Marrakesh. This is usually the busy
time of the day. There are coaches arriving fromthe
countryside with the Arab farmers alighting with their
baggage, veiled wonen getting off the coaches and goi ng
into the markets.

EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

A cl oser view of the shoppers -- veiled wonen, nen on
bi cycl es, carts and donkeys passi ng.

EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

The water sellers nove slowy through the market, their
| arge hats tinkling with gay soundi ng bells.

EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

The nedicine man sitting anong his nedical wares --
Ben and Jo enter and | ook down at the collection of
claws, lizards, and barnyard scrapings.

JO
Looks Ii ke he has a cure for everything.

BEN
Yeah, there's a | ot of that going around
t hese days.
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EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

Wnman with sewi ng machi ne on head.

EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

The bread vendors offering |large fresh-baked | oaves of
bread. Scattered anong the native popul ace are sone
tourists and perhaps sone French residents.

EXT. MARKET PLACE - (DAY) - MEDI UM CLOSE SHOT

M. Drayton is standing by an Arab who has a snall
ganbling table set up, possibly roulette, There are
others ganbling. After a nonent's hesitation, and a
| ook around to see that he is safe from Ms. Drayton,
he chances a small bet. He |oses.

EXT. MARKET PLACE - (DAY) - MEDI UM CLOSE SHOT

An old man squatting on his heels and surrounded by a
small circle of onlookers is reading froma book. H's
voi ce intones nonotonously. The CAMERA PANS to the

RI GAT and we see Hank MKenna standi ng wat ching him
Hank is holding on to Ms. Drayton's hand.

HANK
What's he doing, Ms. Drayton?

MRS. DRAYTON
He's the teller of tales, Hank. He
reads | egends and fanmous old stories
from history.

HANK
Wsh he'd say sonmething I could
under st and.

EXT. MARKET PLACE - (DAY) - MEDI UM CLOSE SHOT

A | arger group of people who are gathered around sone
acrobats who are perform ng rather well.

EXT. MARKET PLACE - (DAY) - MED. CLOSE SHOT

Standing on the fringe of the crowd watching the
acrobats are the MKennas.

JO
Ben, I'mglad we canme here. It's
different, a little exciting.
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BEN
Woul dn't you rather be in Now York --
r ehear si ng?

She takes his arm affectionately.

JO
Oh, all that talk [ast night was just
social chit chat, Every woman who ever
gave up the stage for marriage is
supposed to want to go back. | was
just playing a part expected of ne.

She pauses a second.

BEN
Vll, if you do -- let's talk about it --
seriously.
JO
No, if at all, let's talk about it
hunor ousl y.
HANK

Mummy!  Daddy!

They turn in tinme to see Hank run up to them followed
by Ms. Drayton.

HANK
Come on with us! W're gonna see the
medi ci ne man! Maybe you on | earn
sonet hi ng, Daddy.

BEN
(Laughs)
You' re probably right.

JO
(To Ms. Drayton)
Any tinme he starts wearing you out --

MRS. DRAYTON
| ve never enjoyed the market place so
much.  GCh!
She dashes off in pursuit of the fast-noving Hank.

HANK
Cone on!

EXT. MARKET PLACE - (DAY) - MED. CLOSE SHOT

Standing on the fringe of the crowd watching the
acrobats are the MKennas.
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JO
Ben, this whole market place is very
di fferent and exciting.

BEN
Just like the county fairs when | was
a kid. They'd get everything but the
bal | oon ascensi on.

Jo starts giggling. Ben |looks it her.

BEN
That didn't sound too hilarious to ne.

JO
| was just thinking...do you know what's
payi ng for these three days in
Mar r akesh?

Ben chuckl es.

JO
And the purse | bought in Paris..
Bill Edwards' tonsils.
HANK

Mummy!  Daddy!

They turn in tinme to see Hank run up to them followed
by Ms. Drayton.

HANK
Come on with us! W're gonna see the
medi ci ne man! Maybe you can | earn
sonet hi ng, Daddy.

BEN
(1 aughs)
You' re probably right.

JO
(to Ms. Drayton)
Any tinme he starts wearing you out...

Ms. Drayton ad Hank go out of the picture.

BEN
| don't know whether or not to believe
you.

JO
Ben, glamour is a costune | put on
once. It never fit too well. I'd

rather live ny own life than one witten
for ne.

33.
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BEN
I ncl udi ng sleeping with a man who al ways
snells of ether?

JO
| don't have to | ook seductive at
breakfast and worry if the Tinmes
reviewer doesn't |like ny scranbled

eggs.
Drayt on appears behind them

DRAYTON
How are the acrobats today?
BEN
Ch fine, fine. Haven't dropped anybody

yet .

Ben takes Jo's armand they saunter off, |eaving M.
Drayton to the acrobats. They do it in such a way as
to indicate the group is not hold together by any soci al
formalities.

EXT. MARKET PLACE - (DAY) - MED. CLOSE SHOT

The CAMERA DOLLI ES al ong beside them as they pass down
a line of Arab barbers all busily engaged with shaving
and cutting the hair of their custoners.

BEN
Al the way honme we'll be riding on
Her bi e Taylor's ul cors.

JO
And Allida Markle's asthm

Her eyes widen a little in surprise, and sonmewhat hurt,
at his statenent.

BEN
Oh, | knowit's just a song and a dance
here and there... but it's all he thinks

about. Show busi ness.

JO
Ben, you're setting a trap for ne.

BEN
He has a good mnd. G ve hima chance
to develop it.

JO
You nmean give hima change to be a
doctor ?

BEN

| didn't say that.
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EXT. MARKET PLACE - (DAY) - MED. CLOSE SHOT

The CAMERA PANNI NG t hrough the market place to a line
of veiled wonen all working at Singer sew ng machi nes.
Drayton saunters behind themin the distance. Jo holds
out her hand for Ben to shake it.

JO
Al right, darling, a deal's a deal

Ben t akes her hand.

JO
For every tinme step he'll learn a new
muscle -- and for every chorus, three

bones.
Ben can't hel p chuckling.

BEN
And for every matinee?

JO
Two chapters of Grey's Anatony.

They stop short of bunping into Hank and Ms. Drayton.

HANK
Hey, Mumy.
(He points)
Sew ng machi nes! Looks like a
t el evi si on commer ci al

BEN
Now | f we could only get four cases of
the Seven-year itch, we could retire.
O, if Ms. Yarros really has triplets,
we could at | east redecorate the house.

JO
(Laughs)
Oh, Ben, what would they say if they
heard us?

EXT. MARKET PLACE - (DAY) - MED. CLOSE SHOT

The CAMERA PANNI NG t hrough the market place to a line
of veiled wonen all working at Singer sew ng machi nes.
Drayton saunters behind themin the distance.

BEN
One of the reasons | cane to a place
i ke Marrakesh is so that we could say
things like this wi thout anybody hearing
us.
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JO
I'd like to say sonet hing where nobody
can hear us.

BEN
This is the safest place.

JO
When are we going to have another chil d?

Ben | ooks at her with sone surprise.

JO
You're the doctor. You have all the
answers.

BEN

Yeah -- but, but this is the first
time 1've heard the question!

They stop short of bunping into Hank and Ms. Drayton.

HANK
Hey, Munmy.
(He points)
Sew ng machi nes! Looks like a
t el evi si on commer ci al

Jo |l aughs appreciatively, and runples his hair.

JO
Havi ng a good tinme, Hank?

MRS. DRAYTON
He's delighted with everything.

At this nmoment, M. Drayton saunters up, and for the
first tinme the group is all together. Suddenly there
as sone shouts in the distance. Everyone's attention
is drawn to the noise. Hank noves quickly, threading
his way through sone people for a better |ook, the
CAMERA PANNI NG hi m away.

EXT. MARKET PLACE - (DAY) - LONG SHOT

From Hank' s vi ewpoi nt we see police chasing a white-

robed Arab figure. The police consist of a couple of
uni formed French officials and two or three others in
| ocal Arab dress, with rifles slung over their backs.

EXT. MARKET PLACE - (DAY) - MED. CLOSE SHOT

Hank, fascinated at the drama, dishes away to got a
better view

Jo and Ben m ss Hank. Then see him noving through the
crowd.

36.
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BEN
Hank! Hank -- come back her e!

JO
Hank!

She starts forward after him but Ms. Drayton noves

faster than anyone. She passes both of the MKennas
and overtakes Hank.

EXT. MARKET PLACE - (DAY) - MEDI UM CLOSE SHOT

Ms. Drayton reaches down and takes hold of Hank's
shoul ders, and pulls himtoward her.

MRS. DRAYTON
Hank, it's best to keep away from
troubl e.

Hank is | ooking away toward the chase.

HANK
What' s goi ng on?

Ms. Drayton | ooks toward the trouble.
MRS. DRAYTON

It | ooks as though the police are
chasi ng sonebody.

EXT. MARKET PLACE - (DAY) - MEDI UM LONG SHOT

A closer view of the chase brings us back to where the
nmot or coaches are | oading up, and for a nonent the
police as lost to view

EXT. MARKET PLACE - (DAY) - MEDI UM LONG SHOT

A high view of the open air tannery with its circles
of crude stone water tanks beconmes the scene of a
further part of the chase. W see the white-robed
Arab | eapi ng between the crude tanks with the police
yelling and running after himin the distance. The
difficulty of the obstacles enables the Arab to get
ahead of them and we see that he is now able to dodge
t hrough an archway into the grain market.

EXT. MARKET PLACE - (DAY) - MEDI UM LONG SHOT

As the chase passes through the grain market, it
scatters grain and grain sellers in every direction.
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EXT. MARKET PLACE - (DAY) - MEDI UM LONG SHOT

The pursued Arab dashes through an encl osure hol di ng

t he donkeys which are used to carry grain to and from
the market. There is quite a stanpede, wth the donkeys
runni ng, kicking, and braying in fright.

EXT. MARKET PLACE - (DAY) - MEDI UM LONG SHOT

Thr ough anot her archway the Arab now dashes down sone
of the narrow streets of the Medina. Sapling branches
are | aced overhead creating a latticed shadow pattern
on the ground bel ow.

EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

As the Arab noves along the narrow street, with the
police in pursuit, progress is nmade difficult by the
many shoppers and bicycle riders. One bicycle rider
trying to avoid the oncom ng Arab turns and drives
hel plessly into a | ags pottery store. The sound of
wr eckage i s enornous.

EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

The Arab turns into another street where the rows of
brilliantly dyed wool yarn hang, from overhead strung
al ong sapling poles. There is in unfortunate collision
between the fleeing Arab end a workman crossing the
street with a |arge vat of blue dye on his shoul der.

In a nonent the whole narrow streetway i s saturated

wi th blue dye, and everyone is lifting his robe and
hoppi ng around to avoid being stained. The Arab
continues on past. The police dash through the street
trying to avoid the dye thensel ves.

EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

The Police reach a narrow i ntersection where the blind
beggars as squatting, begging alnms. They pause. There
is no sign of their quarry. Then one of them points

to faint blue footprints dashing away to the left.

They take up the pursuit once again.

EXT. MARKET PLACE - (DAY) - MEDI UM LONG SHOT

A hi gh, overhead shot of the narrow streets show ng
that the police have caught sight of their man again.
But there seens to be sonething strange about the chase
now. Two white-robed Arabs are running. The second
Arab we haven't seen before, but he is faster than the
first man and is gaining on him
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EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

A closer, level shot, the CAMERA PANNI NG shows, the
two breathless nen closing in on each other. As they
reach an intersection in the streets, lighted by a
shaft of sunlight, the new Arab cones up behind the
original man bei ng chased and whi pping out a knife
fromunder his robes, plunges it into the back of the
first man. Then he turns and qui ckly nobves away into
a street on his left. The first Arab jerks his head
up and backward with the sharp pain of the stabbing,
Then he staggers into the dark shadows.

EXT. MARKET PLACE - (DAY) - MEDI UM LONG SHOT

A hi gh shot shows that the stabbed man is al nbst out

of sight for a nonent so that the police continue their
chase after the second man, who has swiftly darted
down anot her side turning.

EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

The CAMERA MOVES | N behind the stabbed Arab. The knife
is still in his back. W get a glinpse of his hands,
vainly groping behind him The CAMERA MOVES WTH H M
as he staggers out into the open market place. His
shadow on the ground shows us the sil houette of the

kni fe handl e sticking out fromhis back. The CAMERA
MOVES IN CLOSE to foll ow the agony of his head and
shoul ders as he attenpts to go forward.

EXT. MARKET PLACE - (DAY) - MEDI UM LONG SHOT

The CAMERA seens to pass BEYOND HHM for a nonent, and
there, a few yards away, stands Ben MKenna, and his

group.

EXT. MARKET PLACE - (DAY) - MEDI UM CLOSE SHOT

The Arab hesitates for a nonent, but the attitude of

his head shows us that he has seen McKenna. He makes
his way desperately and painfully toward him He is

finding it difficult to remain upright and even take
those | ast few steps.

EXT. MARKET PLACE - (DAY) - MEDI UM CLOSE SHOT

A cl oser view of McKenna shows that those around him
including his wife and the Draytons, becone frightened.
He spreads his arnms out to nove them back protectively,
waiting to see what is going to happen.
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EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

As the Arab reaches McKenna, the knife drops fromhis
back, and he coll apses at Ben's feet. Ben endeavors
to grab himas he falls. He msses his shoul ders, and
his hands close in and inadvertently grab the Arab's
cheeks.

EXT. MARKET PLACE - (DAY) - CLOSE SHOT

A big close up of Ben's hands as his fingers slide off
the Arab's face. He turns his hands up and we see
they are covered with bl ack grease paint.

EXT. MARKET PLACE - (DAY) - CLOSE SHOT

The Arab's head his now dropped to the ground, and we
see streaks of white flesh show ng through the dark
makeup which Ben's fingers had scraped off.

EXT. MARKET PLACE - (DAY) - MEDI UM CLOSE SHOT

Ben drops to his knees to exam ne the man better. The
Arab gasps out sonething in French.

LOU S
Ils ont trouvés... ils ont réussi a
trouver. ..
Ben | ooks at hi m puzzl ed.
LOU S
(Engl i sh)
McKenna... |I'm.. Louis.... Bernard.

Ben is quite surprised.

EXT. MARKET PLACE - (DAY) - MEDI UM CLOSE SHOT

Ben gl ances swiftly at the fallen knife, and then
reaches across Louis Bernard to turn himover and
exam ne his wound. But the Frenchman reaches up with
one arm and grabs Ben by the coat.

LOQU S
McKenna -- listen to nme -- first!

Wth what strength he has, Louis drags Ben down until
Ben's ear is near to his nmouth. Wth a great effort
Loui s whispers to him

40.
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EXT. MARKET PLACE - (DAY) - CLOSE SHOT

A big closeup of Ben's ear and Louis' nouth enabl es us
to hear the whispering, but Louis' voice is fading so

much that we cannot distinguish the words -- at |east

enough to nake any sense out of what he says.

LOQU S
A man...a statesman...is to be
killed...assassinated...in

London. ..soon...very soon...tel
them..in London...to try Anbrose
Chappel I . ..

Presently, the nouth stops speaking. It remains stil
and open.

EXT. MARKET PLACE - (DAY) - MEDI UM CLOSE SHOT

As Ben backs away, we see the staring eyes, and open
mout h of Louis. Ben quickly puts his hand inside the
robes to feel for Louis' heart, The hand slowy

w thdraws. Ben ri ses.

EXT. MARKET PLACE - (DAY) - MED. SHOT

The Arabs crowd in to see the details. Louis Bernard,

t he McKennas and the Draytons are in the center of a

| arge flat cement section of the market place. The
Pol i ce by now have caught up to the event, and dash

qui ckly into the picture toward Ben and Loui s.

I nstinctively Ben backs away, as do the Draytons, and

Jo and Hank. However, Ben still stays closer than the
rest. One of the police picks up the knife and exam nes
it, another bends down to w pe the make-up off Louis
Bernard's face. Ben |ooks around for his wfe.

EXT. MARKET PLACE - (DAY) - MEDI UM CLOSE SHOT

Ben beckons to his wife beyond him to join him Jo
turns Hank over to Ms. Drayton. Hank stands close to
t he English woman as Jo cones over. As Jo cones up to
Ben, he is feeling in his pocket for sonething. Takes
out a pen.

JO
Ben -- who is he?
BEN
Louis Bernard. Got sonething to wite

on?
She begins | ooking in her purse.

JO
| s he dead?
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BEN

(Impatiently)
Yes. Yes. He's dead.

She produces a snmall address book. Ben snatches it
out of her hand uncerenoniously. He opens the book
end begins witing sonething dowmn fast. Jo watches
himw th nystified curiosity.

EXT. MARKET PLACE - (DAY) - MEDI UM SHOT

Drayton strolls up, out of curiosity. He has also
seen Ben's hurried witing, but Ben casually puts the
not ebook back into his inside pocket, along with the
pen. Before either man can comment on the witing,
the voice of a policeman is heard, speaking in French.

POLI CE ONE
Savez vous qui est cet homme?

The uni fornmed French policeman approaches Ben.

EXT. MARKET PLACE - (DAY) - MEDI UM CLOSE SHOT

The policeman repeats his question as he stops in front
of Ben.

POLI CE
J'al dit: Savez vous qui est cet honme?

Drayton steps forward to help. He addresses the police.

DRAYTON
Il ne parle pas francais. Je traduirai.

The policeman nods. Drayton turns to Ben.

DRAYTON
He wants to find out if you know this
man.

The policeman watches their faces.

JO
O course we know hi mi
(She points)
It's the frenchnman, Louis Bernard.

Her gestures, and her comments, although In English,
give the policeman all the information he needs.

POLI CE ONE
(Looks at body)
Loui s Bernard?

He noves away toward the body, which the other policenen
are now covering with a sheet.
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He gives them sone instructions in French.

Ben | ooks at Jo in a way that says "Wo asked you to
say anything."

The French policenman returns to the group. He addresses
Dr ayt on.

POLI CE MAN

Quel est |le nomde ces personnes?
DRAYTON

McKenna.
POLI CE MAN

Dites leur que j'ainerai qu'ils viennent
tous | es deux au commi ssariat pour
faire un rapport.

Drayton nods unhappily, and turns to Ben and Jo.

DRAYTON
Just as | thought. He wants both of
you to go to police headquarters to
make a statenent.

BEN
Do we have to?

DRAYTON
|"mafraid so.
(He turns to wife)
Qur friends here have to go to the
police Station. |'mgoing with them
to give what help | can.

EXT. MARKET PLACE - (DAY) - MED. CLOSE SHOT

Ms. Drayton cones up to the group, still holding on
to Hank's hand.
MRS. DRAYTON
You don't want your little boy to go,
do you?
HANK
| wanna go. | never saw a French police

station before.

MRS. DRAYTON
Perhaps it would be best if | took him
back to the hotel.

JO
You' re very thoughtful.
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POLI CE ONE
Anmenel es aux Bureaux de Poli ce.
(He noves out)
DRAYTON
(To Ben)
| think we'd better set off.
(To wife wyly)
Heaven knows how | ong we shall be.
POLI CE TWOO
Alons-y. Sil vous plait.
Police Two noves across the square with Drayton. Ben
and Jo precede them Drayton begins conversing in
French with them about the crime, but we cannot
di stinguish their words clearly. Jo |ooks back and
gives a little wave to Hank
EXT. MARKET PLACE - (DAY) - MED. CLOSE SHOT
The McKenna's are wal king across the square with the
Police and Drayton a few yards behind them The CAMERA

MOVES with t hem

himin a surreptitious manner.

Ben | ooks

Ben | ooks

JO
Why shoul d he suddenly turn up in Arab-
outfit, wearing makeup?

BEN
VWhat's nore inportant -- why was he
killed?

JO

"Il bet he was a spy, or sonething
i ke that.

at her with sone surprise.

JO
Ben, what did he whisper to you? Wat
did you wite down?

BEN
"1l tell you later.

at his hands.

JO
VWhat is it?

BEN
| don't feel very good after what |
sai d about Louis Bernard | ast night.

Jo noves close to Ben and speaks to
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JO | ooks away, equally enbarrassed. Ben w pes his
fingers with his handkerchi ef.

LAP DI SSOLVE TGO

| NT. POLI CE STATION - (DAY) - MED. SHOT

The main hallway and waiting roomof the Police Station
in Marrakesh. French and Arab personnel nove up and
down the wi de hallway from one doorway to another

There is a babble of voices and the sound of phones
heard off. The MKennas and Drayton are seated on a

| ong bench, waiting to be called into the inner office
of the Police Inspector. Drayton sits next to Ben.

It is hot. Jo has eyes for everything, but Ben seens
to be sonewhat inpatient. He |looks at his watch for
the third or fourth tinme in a mnute.

| NT. POLI CE STATION - (DAY) - MED. CLOSE SHOT

Drayton notices himstudying his watch. He leans to
him and at the sane tinme w pes off the side of his on
face with a handkerchi ef.

DRAYTON
Once we talk to the police inspector,
"1l do ny best to out sone of the red
t ape.

JO
| have to stretch

She gets up and saunters away, | ooking around the police
station for whatever there is to see. Drayton speaks
to Ben wwth reassuring geniality.

DRAYTON
|"mafraid the questions will go on
till doonsday, if you admt knew this
chap Bernard before.

BEN
| didn't know himat all. W only net
yesterday on a bus.

DRAYTON
They're a cynical lot, these French --
they m ght refuse to believe that.

BEN
They' Il have to believe ne. It's true.

DRAYTON
It mght sound a bit odd, fromtheir
point of view They saw the poor chap
whi spering to you ... and then they
saw you writing sonething down...
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Ben | ooks at Drayton, waiting for his to go on.

DRAYTON
The question is, are you going to show
t hem what you wrote down?

Bef ore Ben can say any nore, a policeman opens the

door leading to the Police Inspector's office. He
calls out.

| NT. POLI CE STATION - (DAY) - MED. SHOT

Jo turns around at the sound of the door opening, and
Ben and Drayton start to rise fromthe bench.

The policeman steps aside, holding the door, as a Police

| nspector cones out of the office frombehind him He
is a short, heavy-built-dark man. He does not smle.

| NT. POLI CE STATION - (DAY) - MED. CLOSE SHOT

The Inspector wal ks a few steps into the corridor,
stops. Ben, Jo and Drayton approach him Drayton
speaks first.

DRAYTON
Ces personnes sont nes bons ams, |es
McKenna. Mon nom est Drayton. 1ls ne

parlent pas francais et ils nlont
demandé de traduire.

The I nspector answers in English.

| NSPECTOR
Thank you, Monsieur Drayton, but a
translator will not be necessary.

(To McKenna)
Wwn't you cone inside, Monsieur, Mdane?

He stops aside, and wait.

| NSPECTOR
(To Drayton)
Do to the kindness to wait. | m ght
have questions for you |l ater.

He notions to the McKennas. Jo goes past himfirst,
into the office, followed by Ben, Drayton returns to
t he bench, and watches the trio as the office door

cl oses on them

| NT. POLI CE STATION - (DAY) - MED. SHOT

A mediumsi zed office, saved from pl ai nness of civil
servi ce decor by a few personal decorations of the
| nspector.
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47.

He waves the McKenna to chairs, as he goes around behind

hi s desk and renmai ns standing. Ben and Jo sit down.
The I nspector | ooks at sonme papers on his desk, then
hol ds out hi s hand.

| NSPECTOR
(Precisely)
Your passports, please.

Ben | ooks at Jo, who fishes for themin her purse.

She takes them out, hands themto Ben, who hands them
to the Inspector. He scrutinizes them Unconfortable,

Ben retreats to a chair and sits down, waiting. The
i nspect or checks the pictures against the people he

sees sitting in his office, then puts the passports

down on his desk

| NSPECTOR
You entered French Morocco four days
ago.

BEN
That's right.

| NSPECTOR
You are a doctor, nonsieur?

BEN
A surgeon. A tourist, and an Anerican
citizen.

| NSPECTOR

Three good reasons why you shoul d have
nothing in common with Louis Bernard.

BEN
| didn't have.

| NSPECTCOR
You were recently in Paris?

BEN
A nedi cal conventi on.

| NSPECTOR
You conme to Marrakesh with himin the
sane bus. You drank an apéritif with
himin your hotel room And you ate
at the same restaurant |ast night.

JO
But at different tables.

The I nspector's eyes study her briefly, as if her
comment was an unnecessary interruption. Then his
eyes return to Ben.
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| NSPECTOR
So, Louis Bernard is a stranger to
you?

BEN
| met himyesterday -- on the bus --

for the first time inny life.

The I nspector begins to let his skepticismbe seen.

| NSPECTOR
(ironically)
And yet -- out of five thousand people --
In a great market place -- he cones to
you when he is about to die! |Is that
the action of a casual acquai ntance,
nonsi eur ?
BEN
(Obstinate)
| know not hi ng about Louis Bernard.
| NSPECTOR
No? Not even, | suppose, that he was

an agent of the Déuxienme Bureau?

BEN
VWhat's that?

| NSPECTOR
Per haps you have al so never head of
the Anerican F.B.I1.7?
(Sadl y)
It would be so nuch nore easy for both
of us, nonsieur, if you would cease to

pr et end.
BEN
Now, | ook here..
| NSPECTOR
(Patiently)

The dead man found out what he had
been sent here to discover. That is
why he was kill-ed. He told you what
he had di scovered. Why? Because he
pl aced conpl ete confidence in you.
Voi | a.

BEN
Boy, you not only ask the questions
you al so answer them-- Wait a mnute
Il et nme ask you a question.

| NSPECTOR
| ndeed, Mbnsi eur?



Converted to PDF by www screental k. org 49.

BEN
Assum ng Bernard trusted ne as
inplicitly as you say, | would never

reveal anything he said to ne, would
| ?

| NSPECTOR
Even Anericans, | suppose, sonetines
find it desirable to betray a
confi dence?

BEN
Let's get sonmething straight. [I'ma
tourist traveling for pleasure.
sonehow got involved in an unfortunate

incident. | came down here to nake a
sinple statenent of fact, and not to
be subjected to a police grilling.

| NSPECTOR
Monsi eur, | would |ike...

BEN

(I'nterrupting)
Now hol d your horses! Just hold them

The door opens suddenly. The two nmen | ook up.

| NT. | NSPECTOR S OFFICE - (DAY) - MED. CLOSE SHOT

A policeman opens the door and | eans in.

POLI CE TWO
| nspecteur. On denmande Monsi eur MKenna
au tél éphone.

As he speaks, the policeman nods in the direction of
Ben.

| NT. | NSPECTOR S OFFICE - (DAY) - MED. SHOT

The I nspector inpatiently tries to dismss the officer
Wi th a gesture.

| NSPECTOR
Lai ssez nous, nous sonmMes occuppes.

Ben notions to the policeman to stay where he is

BEN
Wait a mnute. A telephone call for
me?

The policeman at the door |ooks at the Inspector
briefly. The Inspector is disconcerted, but doesn't
tell the man what to say, so he turns back to Ben and
nods.
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BEN
VWher e?

The policeman points over his shoulder to in outside
of fice.

| NSPECTOR
(To the world in
general)
Mai s enfin, voyons!

BEN
"Il take the call now. You just take
it easy.

He goes out the door, closing it behind him The
| nspector sits down heavily. Then he | ooks up at Jo.

| NSPECTOR
Madame M Kenna.

JO
| don't know a thing,

I NT. POLI CE STATION - (DAY) - MEDI UM CLOSE SHOT

The CAMERA PANS Ban as he follows the policeman down
the outside corridor, past Drayton who is still sitting
on a bench and wat chi ng Ben sonewhat anxiously, and
into a small plain office.

| NT. SMALL OFFICE - (DAY) - MEDI UM CLOSE SHOT

The policeman enters the snall office first. There is
a desk, nore like a table, and a phone is lying on it
of f the hook. The policeman picks it up, and hands it
to Ben. Ben holds it w thout speaking a second, and
waves the policeman out.

The policeman is indifferent. He |eaves. Ben puts
t he phone to his ear.

BEN
Hel | o.

| NT. ROOM - (DAY) - CLOSE SHOT

A robed Arab is sitting in a chair holding a tel ephone.
The roomis part of a rather el aborate Morish house.
The Arab speaks in accented Engli sh.

ARAB
Doct or McKenna?
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| NT. SMALL OFFICE - (DAY) - MEDI UM CLOSE SHOT

As Ben answers, he idly | ooks through the open doorway
toward Drayton sitting on the bench outside.

BEN
This is McKenna. Who's calling ne?
| NT. ROOM - (DAY) - CLOSE SHOT
The Arab doesn't bother to identify hinself.
ARAB
You tell even one word of that Louis
Bernard whi spered to you in the market -
place -- your little boy will be in
serious danger.

The Arab starts to hang up.

| NT. SMALL OFFICE - (DAY) - MEDI UM CLOSE SHOT

There is an audible click in the receiver held in Ben's
hand.

BEN
Hel | o.

There is no answer. Ben |owers the phone slightly,

| ooks at it a mnute, then continues on downward wth
it, returning the receiver to the phone cradle. He
stands a brief nmonment in thought, then half turns toward
Drayton sitting in the corridor outside. He notions

to Drayton to join himin the office

BEN
Dr ayt on!

The Englishman gets up and conmes into the small office.

BEN
Didn't your wife say she was taking
Hank strai ght back to the hotel ?

DRAYTON
As | recall. Wy?

Ben picks up the phone, hands it to Drayton.
BEN
Call her. Sonebody just threatened ne
about Hank. See if he's all right.

Drayton reacts with surprise, speaks into the Phone.
He speaks French.
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DRAYTON
Passez noi |'hotel Manmounia, s'il vous
plait. Voul ez vous appeler |a chanbre
deux cents dix sept s'il vous plait...
je vois, Puis-je parler au,
concierge?...Ah! ici M. Drayton de
| a chanbre deux cents dix sept. Est
ce que ma feme est revenue a |' hotel
depui s une heure? Sa chanbre ne répond

pas.... je vois... bien... bien..
merci... Onhl! Un instant s'il vous
plait.
BEN
Four fourteen.
DRAYTON
(To phone)

Voul ez vous essayer |a chanbre quatre
cents quatorze?...Merci

Ben sl owy hangs up. Looks at Ben.

DRAYTON
| can't believe it.

BEN
She didn't cone back?

DRAYTON
At | east nobody's seen her. \What on
earth. ..

BEN
Look -- you get back to the hotel right
away -- and see if you can find out

what's goi ng on.

DRAYTON
It's so unlike ny wfe...

BEN
finish up with the police and

"
in you as soon as | can.

I

jo
DRAYTON

Right. But don't worry. Probably

sonme stupid m sunder st andi ng.
(He starts out,

st ops)
If I find out anything before you get
back, 1'Il ring you here.
BEN

Just don't waste any tine!

Drayton hurries out of the office. He goes one way,
Ben the ot her.
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| NT. I NSPECTOR S OFFI CE - (DAY) - MEDI UM SHOT

As Ben enters the office, both Jo and the Inspector
| ook up himinquiringly.

JO
VWho was it, Ben?

Ben adopts as casual an air as he can under the
circunstances. He doesn't sit down. He speaks nore
to the Inspector than to his wife, avoiding her eyes.

BEN
It was the Concierge at the Hotel. He
heard we were being held by the Police
and t hought there was sone way he could
hel p us.

JO
That was nice of him

BEN
(Looki ng at | nspector)
| told himif we weren't back there in
fifteen mnutes to call the Anerican
Consul ate i n Casabl anca.

The I nspector has realised that he won't get any nore
out of Ben.

| NSPECTOR
(charm ngl y)
But, Monsieur, if you had only told ne
inthe first place, that you wi shed to
consult with your consul!

Ben gi ves hima | ook.

BEN
Let's go, Jo.

| NSPECTOR
There is just one small formality. |
nmust request you to sign a statenent
of the facts.

BEN
If it doesn't take too | ong.
| NSPECTCR
But a moment. | will send for a typist.

Rel uctantly the I nspector reaches for a phone on his
desk. Jo | ooks at her husband sonmewhat puzzl ed.

JO
Ben. ..
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He gives her a warning glance to be quiet. She does.
He reaches out, takes her hand.

LAP DI SSOLVE TGO

EXT. MARRAKESH STREETS - (DAY) - MED. CLOSE SHOT

Ben and Jo are riding along in an open Victoria, headed
back for the Hotel Manobunia. Ben seens preoccupied
with his thoughts.

JO
(Hol ds out her hand)
Let ne see the nmessage.

BEN
| don't -- | don't think you shoul d.

She hol ds out her hand nore firmy.

JO
|"myour wife, Ben -- not the police
inspector. Let's see it.

Rel uctantly, Ben takes out the notebook, hands it to
her. Ben watches her as she reads the note he has
witten.

The not ebook page held by Jo on which Ben has scribbl ed
Louis Bernard's nessage. It reads: "A MAN...A
STATESMAN. . . I S TO BE KI LLED. .. ASSASSI NATED. . . I N
LONDON. . . SOON. . . VERY SOON. .. TELL THEM .. I N LONDON. .. TO
TRY AMBROSE CHAPPEL. . .

EXT. MARRAKESH STREETS - (DAY) - MED. CLOSE SHOT

Jo | ooks up, soberly.

JO

Way didn't you give this to the police?
BEN

Because | didn't want to.
JO

But Ben, a nan's life --
BEN

(I'nterrupts)
...is at stake, | know, But |'m not

sure of what's the right thing to do.

She cl oses the notebook. Ben reaches over, takes it
fromher and replaces it in his pocket. She stares
ahead, with her own thoughts. Then she speaks.
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JO
| thought we ought to go back to the
hotel, pack our clothes, take Hank,
and get out of this country as quickly

as we can.
BEN
( Thi nki ng)
Maybe.
JO

Hank, seeing a man killed in front of
him Wat a shook it nust be to his

m nd.
BEN
(Quietly)
| know.
JO

Wiy don't you just give that note to
the Anerican Consul ate -- Wiy get any
nore invol ved?

Ben is unconfortable, and unhappy, but he tries to
hide it. He leans toward Jo as if he's about to tel
her sonmething inportant. He reaches out, places his
hand over hers.

BEN
Jo. . .about Hank. ..
(He trails off)

JO
What about hi nf?
BEN
Wll...he...he's the kind of a kid who

can take of hinself.

EXT. HOTEL MAMOUNI A - (DAY) - MED. LONG SH

The Victoria turns into the Hotel Manounia, and pulls
up in front of the entrance. The MKennas di snount.

EXT. HOTEL MAMOUNI A - (DAY) - MED. CLOSE SH

Jo straightens out her dress, waits for Ben to acconpany
her into the hotel. The head porter is outside

supervi sing sone baggage with the | esser porters. He
touches his cap to the MKennas.

BEN
(To Jo)
You get the key. 1'Il take care of
the driver.
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JO
Ckay.

She turns and enters the hotel. Ben takes a bill out
of his pocket, examnes it, and hands it to the driver.
The Victoria noves off. Ben turns to the Head Porter.

BEN
Uh. .. pardon ne.

The head Porter turns to Ben respectfully.

HEAD PORTER
Yes, nisieu?

BEN
Do you know Ms. Drayton?

HEAD PORTER
The English | ady?

BEN
(Nods)
Did you see her cone back fromthe
mar ket place anytine in the past hour

or so?
HEAD PORTER
( Thi nks)
No, m si eu.
BEN

Wait a minute. You don't understand..
she had a small boy with her. M ne.

HEAD PORTER
No, m si eu.

BEN
How about M ster Drayton?

HEAD PORTER
Qui, msieu. Msieu Drayton check
out.

BEN
He what ?

HEAD PORTER
Checked out.

Ben stares at him
BEN

He coul dn't have.

HEAD PORTER
Qui, nisieu. He di d.
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BEN
(Still can't believe

it)
No, M. Drayton, the Englishman with
horn-ri mred gl asses.
The Head Porter nods in agreenent.

HEAD PORTER
Qui, nisieu. Checked out.

EXT. HOTEL MAMOUNI A - (DAY) - CLOSE SH

Ben turns slowy away fromthe porter, his face filled
with di sturbance. He |ooks up toward the entrance as
he hears Jo's voice off.

JO
Ben, What's hol ding you up?

He qui ckly conposes his face as best he can. The CAMERA
PANS HI M over to the entrance where Jo is waiting with
the key. He takes her armand they enter the hotel.

LAP DI SSOLVE TGO

| NT. MCKENNAS SU TE - (DAY) - MED. SHOT

They enter the room close the door. Ben goes

i mredi ately to their |luggage, specifically to his
medi cal bag. He opens it, and begins | ooking for
sonething. Jo tosses her handbag on the bed, | ooks
around the suite.

JO
Frankly, m exhausted. Don't you

I 1
feel well?

He doesn't answer her. She shrugs, and starts for the
t el ephone.

JO
"1l call Ms. Drayton and tell her
we' re back. She can bring Hank up
here, or I'll go get his.

She picks up the receiver. Ben speaks w thout turning
ar ound.

BEN

Jo, hold the call for a m nute.
JO

Why ?
BEN

Because | asked you to.
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She puts the receiver dowmn slowy. She doesn't I|ike
hi s manner.

JO
Ben...we're about to have our nonthly
fight.

Ben takes two pills out of a small bottle. C oses the
bottl e, and his nedical bag.

BEN
| hope we don't.

JO
Then stop playing Rasputin. | only
said | was going to call Ms. Drayton.

She reaches for the phone again. He turns.

BEN
Wit 'til | conme back

She hesitates. He goes into the bathroom the CAMERA
PANNI NG H M

She is puzzled with him Shrugs her shoul ders. Sl unps
to a sitting position on the bed. She ribs her face
and her eyes with a gesture of fatigue. There is the
sound of running water in the bathroom \Wen she | ooks
up again, Ben is standing in front of her. In one

hand he his two capsules, in the other a glass of water.
He holds themout to her. H's manner is casual and

pl easant .

BEN
Sonmet hing to rel ax you.

She | ooks at the pills.

JO
l'mso relaxed | 'mtired. You take
t hem
BEN
Jo, they're for you. |1'mthe doctor
JO
Ben. ..
BEN

You know how you get when things happen --
tense and upset. Now do ne a favor

She stands up.
JO

Si x nmonths ago you told nme | took too
many pills!
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BEN
Si x nmonths ago you weren't a w tness
to a murder. You' ve been excited,
fatigued -- talking a blue streak and
going around in circles.

JO
| have not.

Ben takes a deep breath.

BEN
Jo, | make ny living know ng when and
how to adm ni ster nedicine. You'l
feel a lot better tonorrow if you take
t hese today. But you don't think so.
Ckay, |I'lIl make a deal with you

JO
" m|istening.

BEN
There's sonet hi ng about Loui s Bernard,
the police station, and this whol e spy
business that | haven't told you yet.

He hol ds out the capsul es.

BEN
This is the price of curiosity.

Despite herself she's intrigued.

JO
VWhat could it be?

BEN
There's one way to find out.

She reaches out, takes the capsules, pops theminto
her mouth. He hands her the water, she drinks sone of
it.

JO

Al'l right, Doctor MKenna. | am now
rel axed and |i stening.

| NT. MCKENNAS SUI TE - (DAY) - MED. CLOSE SHOT

Ben noves away from Jo, puts the glass on a dresser.
She sits down on the edge of the bed like a little
girl waiting to hear a bedtine story.

JO
Wiy don't | call Ms. Drayton first.
You can tell nme while she's bringing
Hank up

59.
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BEN
Just a mnute. This whole thing strange
right fromthe very begi nning.

As he tal ks he noves about the roomfirst one way,
then the other, watching Jo closely, alnost as if he

were trying to lull her into sleep, or hypnotize her.

BEN
It was no accident that Louis Bernard
hel ped us out on the bus, and struck
up a conversation. You were right
about him

JO
See.

BEN
Yes...yes, you were right about him
He was...was strange.

60.

Jo is beginning to appear a little drowsy. Ben watches

her cl osely.

JO
| know all that. Get to the surprise.

BEN
He got tal king to us because he was on
the | ookout for a suspicious nmarried

coupl e.
JO
Not hi ng suspi ci ous about us.
BEN
He was wong. It was a different

married coupl e.

JO
And he was killed before he found them

BEN
No. He found them In the restaurant.
Last night. That's why he was kil l ed.

JO
You'll be telling me next it was M.
and Ms. Drayton!

BEN
(Quietly)

That's just who it was, Jo.
She rubs a hand over her face. The drug is taking.
JO

If that's a joke, | don't think it's a
very funny one.
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She stops talking. He |looks at her nore closely.
Then he wal ks over to her and sits down on the bed
next to her. He |looks at her intensely.

JO
Think 1"l lie down.
He prevents her.
BEN

Listen to me. And listen carefully.
She cones awake nore, studies him

BEN
That phone call | received at the police
station.

She nods dunbly.

BEN
It wasn't fromthe concierge at the
hotel. It was from sonebody with a
foreign voice who said if | told anybody
one word of what. Louis Bernard
whi spered to ne in the market place
t hat sonet hi ng...sonet hing m ght happen
to...to, to Hank.

She cones suddenly as awake as she can.

JO
Hank? Wiy H .. ?

BEN
They' ve taken hi m away.

She pushes herself to her feet. She is fighting the

drug successfully. She al nost shouts at him

JO
Ms. Drayton took Hank back to the
hotel. She is downstairs!
He stands up.
BEN

Ms. Drayton has vani shed! She never
came back here! And Hank didn't either!

JO
Well let's start looking for him M.
Drayton... M. Drayton should...

He takes hold of her arns.
BEN

Jo, M. Drayton, checked out of the
hotel thirty or forty m nutes ago!

61.
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She knocks his hands away from her arnms in a sudden
vi ol ent gesture, and all but screans.

JO
Ben!'! | could kill you! Sedative!

He reaches for her again. She hits him away.

JO
Al this tinme you, knew Hank was gone,
and you wouldn't tell ne.

BEN
| wasn't sure, until now

She is fighting the drug which is beginning to take
over again.

JO
He's ny child nore than yours! | had
hi m

He takes hol d of her again. She struggles fiercely,
trying to get away, to hit him kick him

JO
Let go of nme! [I'Il never never never
forget this! W've got to find Hank
We've got to find him

He struggles silently with her, trying to push her
down on the bed, and hold her til the drug does its
wor k.

JO
You think you're the only one strong
enough to take anything? Ben, Ben,
hate you, with nmy whol e heart.

(She starts to cry)

Hank! \Where is Hank? Hank, oh Hank!
Get him Ben. Please. You dam
m ser abl e human. .. how coul d
anybody. .. do. ..

| NT. MCKENNAS SUI TE - (DAY) - CLOSE SHOT

He has forced her down on the bed, pinioning her arns,

even though her legs still struggle sonewhat. She is

having a hard tine seeing, or talking. Her head waves

back and forth. 1It's hard work for Ben to hold her.
JO

|...never wanted to...cone here
in...first...Place...oh Hank, Hank
darling...if | ever...wake...I|"'ll
kill...you...you..
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Her legs grow quiet. Her armrelax somewhat. She is
still straining to nove her head, and talk, but al

that comes out are unintelligible sounds and a half
nmoan of angui sh. Then she's gone. Ben |ooks at her a
nmoment, relaxes his grip. He lowers his head down
agai nst hers. He seemto be fighting the desire to
cry. He finally gains control of hinself. He lifts
his head slightly, gives her a soft and heartfelt kiss
on the cheek.

BEN
(Softly)
Darling, if sonmebody did this to ne,
|'d say just what you said.

| NT. MCKENNAS SUI TE - (DAY) - MEDI UM CLOSE MOT

Ben stands up. The wei ght of unhappiness is heavy on
him He gets a blanket fromthe foot of the bed and
covers her up. He brushes back the hair from her
forehead. Then he turns, and the CAMERA PANNI NG H M
OVER to the door. He takes one last |ook at Jo, then
goes out the door, closing it softly behind him

LAP DI SSOLVE TGO

As the light of sunset fades into grow ng darkness,

the nuezzin stands atop the mnaret, arns raised to

t he heavens and giving out his high, sing-song call to
prayer. The call is taken up by another voice sonewhere
in the city, and then another, and still another --

until the prayer is a continuous round of chanting
starting close, noving away, alnost fading, and then
returning.

| NT. MCKENNAS SUI TE - (DAY) - MED. CLOSE SHOT

The chant of the call to prayer can be heard In the
background. W are in the single bedroom of Hank
McKenna. There is one |lanp burning over the enpty

bed, and another on the wall over the dresser. Ben is
despondently carrying Hank's small suits, and ot her
articles of clothing fromthe closet to in open suitcase
on the bed. As he crosses with the final arnl oad of

cl othes, he | ooks out of the door into the |arge

bedr oom

| NT. MCKENNAS SUI TE - (DAY) - MEDI UM SHOT

In the mrror, on the far wall, Ben can see the
reflection of his wife stirring in her bed. He watches
as she drags herself up into-a half-pitting position.
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| NT. MCKENNAS SUI TE - (DAY) - MEDI UM CLOSE SHOT

Ben quickly puts the final itens of the boy's clothes
on top of the rest in the suitcase and closes it. He
pi cks up the suitcase and carries it into the |arger
room the CAMERA PANNI NG hi m

| NT. MCKENNAS SUI TE - (DAY) - MEDI UM CLOSE SHOT

As Ben enters the main room he glances at his wfe.

| NT. MCKENNAS SUI TE - (DAY) - CLOSE SHOT

Jo's eyes are beginning to open and cl ose, and she
shakes her head a little, as she tries to recover from
t he sedative he gave her.

| NT. MCKENNAS SUI TE - (DAY) - MEDI UM CLOSE SHOT

Ben puts down Hank's suitcase, and crosses to their
own | uggage, the CAMERA PANNI NG himin such a way as
to keep Jo in the background. He opens the suitcases,
and begins taking clothes out of the dresser drawers
to pack them

| NT. MCKENNAS SUI TE - (DAY) - CLOSE SHOT

Jo opens her eyes and | ooks about her. She tries to
straighten up her hair alittle. She takes in the
room and then as though a sudden thought strikes her,
she | ooks toward the open door of her m ssing son's
bedr oom

| NT. MCKENNAS SUI TE - (DAY) - MEDI UM SHOT

The enpty boy's room as seen from her vi ewpoint.

Ben pauses in his packing a nonent to observe her.
The he continues on with his work.

| NT. MCKENNAS SUI TE - (DAY) - CLOSE SHOT

Jo stares at the enpty room for a nonment |onger, then
turns sharply back toward her husband.

| NT. MCKENNAS SUI TE - (DAY) - MEDI UM CLOSE SHOT

From her viewpoint we see the back view of Ben is he
conti nues packing. Ben half-glances over his shoul der
now aware that she is fully awake
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BEN
There's still no news of him Jo.

| NT. MCKENNAS SUI TE - (DAY) - CLOSE SHOT

She stares at him apathetically.

| NT. MCKENNAS SUI TE - (DAY) - MEDI UM CLOSE SHOT

We now see Ben's face as he packs his suitcases. Beyond
him past his shoulder, we see his wife staring in his
direction. He continues to talk, although he finds it
difficult to be matter-of-fact, noving back and forth
fromthe dresser drawers to the suitcases.

BEN
Both the Draytons are definitely gone.
The hotel register says they cone from
London. Drayton told the concierge he
was a college professor. The only
thing to do nowis to get out of
Mar r akesh.

Her face shows a slight rise in reaction, nostly
puzzl enent .

BEN
As individuals we're hel pl ess here.
And because of that phone call, we

can't bring the police inon it. |
even thought of taking that chance.

He pauses, and gl ances at her to see how she reacts.
She just stares at his her eyes a little dull.

BEN
But connect Hank's di sappearance to
Louis Bernard's murder. And the first
thing they'd do would be to nmake ne
tell them Louis Bernard's nessage.
That...that could be, Hank's...well,
it wouldn't help him

Ben goes to take sone of Jo's clothes out of drawer,
and cones up with a play script. He looks at it a
monment, then back to Jo. Her eyes observe it, but she
says nothing. Ben continues on to the suitcase, where
he lays the script in with the clothes.

BEN
We're going to London.

She looks a little nore sharply as if in question. He
notices as he goes to the dresser for nore clothes.
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BEN
| found out. The Draytons had a private
pl ane -- that's how they took Hank
back. It could | end anywhere -- no
gquestion of a passport or anything.

He Packs sone nore clothes away. Jo doesn't stir, she
just stares at him

BEN
So we're going to London to find him

He | ooks at her for a reaction. She turns her head

away fromhimas if in disagreenment, or perhaps fighting
for control of her enotions. Ben crosses to her, the
CAMERA PANNING him He sits down on the edge of the
bed, and takes out the snmall notebook fromhis coat.

He opens it. In careful, |Iow tones, he reads Louis
Bernard' s nessage.

BEN
(Readi nQ)
A Man...a statesman...is to be killed..
assassinated ... in London...soon...very

soon...tell them..in London...to try
Anbr ose Chappel | . ..

(Looks up)
We're going to try this Anbrose Chappel
and if he has anything at all to do
with this, I"'mgoing to offer himevery
cent |1've got to got Hank back. This
Anbr ose Chappell guy is our only hope.
Under st and, Jo?

Jo puts out a weary hand as though to dism ss the piece
of paper, and all that it contains. Again she turns
her head away. Slowy Ben puts the paper back into
pocket. He speaks wth a shade nore urgency in his

voi ce.

BEN
We've only got a few hours, Jo! W
have to got up and start noving.

Ben gets up, and the CAMERA PANS himto the dresser
and the suitcases. Then he pauses and | ooks back at
Jo who is still looking away. Jo turns back to | ook
at Ben. She is studying himnow as if she has just
seen himfor the first tinme. Her eyes are nore alert.
Ben turns back to his packing.

BEN
|"ve paid the bill, and there's a car
wai ting downstairs. As soon as | pack
we' re | eavi ng.

Slowy Jo gets off the bed, and cones over to Ben. He
pauses, articles of clothing in his hands.
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For a nmonment she stands there |l ooking at him and then
i npul sively she throws her arnms around hi mand clings
to him Her anguish is genuine.

JO
Ch Ben, Ben, Ben...where is he? Were
is he?
Ben ki sses her on the cheek. She buries her head in
his shoulder. Ben stares off into space as if he hopes
to find in answer to her question.
FADE OUT.

Fade In:

EXT. LONDON Al RPORT - (DAY) - LONG SHOT

CAMERA PANNI NG with B.E. A. Viscount as it taxiis in to
posi tion.

DI SSOLVE:

EXT. LONDON Al RPORT - (DAY) - MEDI UM LONG SHOT

The first passengers energe fromthe doorway of the
pl ane, followed by Ben and Jo. There is a group of
newspaper nmen and press photographers gat hered around
the gangway. There is a stir in the group as the
McKennas appear. A couple of flash bulbs pop. An
airlines official hurries up the gangway to Ben.

OFFI CI AL
Wul d you mnd waiting for the press
phot ogr apher s?

They nod agreenent and the official joins the passengers
as they go down the steps.

EXT. LONDON Al RPORT - (DAY) - CLOSE SHOT

Jo turns to Ben.

JO
How coul d they renenber ne so well,
Ben? |It's been four years since |
pl ayed London.

BEN
| guess you're the kind of girl they
don't forget.

JO
But how did they know. ..who could have
told them..Ben, you didn't...?
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She breaks off.
BEN
Al I did was wre Val and Hel en Parnel
to get us roons --
He i ndicates fans and newspaper nen.

BEN
But | didn't count on this --

Jo understands that his kind intention has slightly

m scarried. They | ook off as the yelling of the bobby
sox fans becones | ouder.

EXT. LONDON Al RPORT - (DAY) - LONG SHOT

Fans behind the airport fence, hol ding out autograph
books and shouting for her autograph. Qhers try to
break fromthe barrier, but are restrained by the
police. Standing in the front row of the fans is a
sober-faced woman who is not shouting or holding out a
book.

EXT. LONDON Al RPORT - (DAY) - MEDI UM CLOSE SHOT

As the |last of the passengers |eaves the plane, Jo and
Ben take a position on the steps for the photographers.
Despite the long trip, her worry, her fatigue, Jo does
her best to act the part her public demands. She smles
as well as she can, waves a little, turns her head to
the right and to the left to favor the photographers.

EXT. LONDON Al RPORT - (DAY) - MEDI UM SHOT

The sober-faced wonman, standi ng anong the fans. She
has a rather grey, pasty face, and stares off at Jo

t hrough horn-ri mred gl asses that are encrusted with
dust in the corners of the lenses. After a nonent she
pushes her way back through the crowd of fans and noves
out of sight.

EXT. LONDON Al RPORT - (DAY) - MEDI UM SHOT

As the phot ographers continue their work Ben and Jo
conme down the remaining steps and are joined by a man
wearing ordinary civilian clothes. He takes a small

bl ack identification folder out of his pocket and hol ds
it up for their inspection.

EDI NGTON
" m I nspector Edington of the Crim nal
| nvesti gati on Departnent of Scotl and
Yar d.
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There is imediate alarmin Jo's face, but she then
controls it.

BEN
Yes? What is it?

EDI NGTON
As things are, there's no need for you
to go through the Custonms. WII| you
conme this way!

Hi s tone and manner of asking themleaves |little doubt
that his question is an order. The MKennas gl ance at
each other briefly. They realize that this is a further
devel opnent of their involvenent.

BEN
What ever you say.

EDI NGTON
(Sm | es)
Thi s Way, please.

He and the airlines official |ead the McKennas toward

anot her entrance to the Airport Building. As she
follows, Jo seens tense and a |little scared.

| NT. PUBLI C PHONE BOOTH - (DAY) - MED. CLOSE SHOT

The be-spectacl ed, pasty-faced woman who had been
standing with the fans before, is now speaking rather
cautiously into a tel ephone. W don't hear what she
is saying, but the inclination of her head shows t hat
she is nmaking sone reference to the new arrivals.

EXT. Al RPORT BU LDI NG CORRIDOR - (DAY) - MED. CLOSE SHOT

Another man is waiting for themat a door outside the
ai rport buil ding.

EDI NGTON
This is M. Whburn -- Doctor and Ms.
McKenna.

VWOBURN

How do you do?

BEN
Now what do you people want with us?

VOBURN
M. Buchanan would i ke to have a chat
w th you, inside.

BEN
VWho is M. Buchanan?
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VWOBURN
Speci al Branch, Scotl and Yard.

He gestures themto enter the building. They do,
| eaving Edington and tho Airline official outside.

EXT. Al RORT OFFICE - (DAY) - MED. SHOT

Woburn | eads Ben and Jo into an inner office. It is a
good-si zed room plain, but confortable.
VOBURN
This is M. Buchanan -- Doctor and

Ms. MKenna.

BUCHANAN
How do you do?

Ben nods to himw thout speaking.

BUCHANAN
Thank you, Wburn.

M. Wburn quietly exits, closing the door behind him
The McKennas stand a nonent, wondering what do.

BUCHANAN
Do sit down, won't you?

Jo hesitates, then sits down. Ben doesn't.

BEN
Why does Scotland Yard want to tal k
with us?

Buchanan sits down behind the desk. He's sophisticated
and intelligent.

BUCHANAN
Let nme say at once, we're shocked..
that you son was taken fromyou in
Mar r akesh and deeply synpat heti c.

EXT. Al RPORT OFFICE - (DAY) - MED. SHOT

Jo leans forward quickly, eager, hopeful, unable to
restrain herself.

JO
Do you know where he is?

Ben i s sonmewhat nore reserved.

BEN
What about Hank? What have you heard?
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BUCHANAN
(CS)
| only wwsh | could give you sone
cheerful news.

Jo settles back, unhappy, discouraged and a |it

tle
resentful of Buchanan. Ben seens irritated by the
di sappoi nt nent .

| NT. Al RPORT OFFICE - (DAY) - MED. SHOT

Buchanan continues quietly.

BUCHANAN
W mght find him Quite soon, indeed,
if we work together...Louis Bernard
was sent to Marrakesh by the French at
our request to check up on an
assassination plot -- here, in London.
A good agent keeps on staking his life.
He doesn't always w n.

Ben and Jo wat ch Buchanan carefully.

BUCHANAN
Bernard reckoned you were a man to
trust. He relied on you, to cone to
us.

Jo | ooks at Ben. He thinks a nonent, but says not hing.

BUCHANAN
Those peopl e ki dnapped your boy -- in
order to keep your nouth shut. That's
right, isn't it?

BEN
| think they took himfor noney.

BUCHANAN
Then why didn't you go straight to
your Consul ate in Casabl anca? Wy did
you cone to London?

Ben is silent. He can't think of an answer to this
one.

| NT. Al RPORT OFFICE - (DAY) - CLOSE SHOT

Jo seens about to volunteer sone information.

JO
M . Buchanan --
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| NT. Al RPORT OFFICE - (DAY) - MED. CLOSE SHOT

Ben | ooks sharply at her.

BEN
Jo. ..

| NT. Al RPORT OFFICE - (DAY) - MED. CLOSE SHOT

Buchanan seem only casual ly obvious of the exchange.

But he has noted it In his m nd.

BUCHANAN
You' re convinced that these people
brought your son to London. You're
convinced you can find him-- off your
own bat. You can't. It's inpossible.
But with the help we can give you,
there's a chance. A really good chance.

| NT. Al RPORT OFFICE - (DAY) - MED. CLOSE SHOT

Bef ore Ben can stop her, Jo bursts in hotly.

JO
They told us not to say anyt hi ng!

| NT. Al RPORT OFFICE - (DAY) - MED. CLOSE SHOT

72.

Buchanan turns to her and speaks gently, but with force.

BUCHANAN
Anything you tell me will be in the
most absol ute confi dence.

Ben starts to interrupt.

BEN
That m ght be true, but --

Buchanan holds up a hand to interrupt him

BUCHANAN
(To Jo)
Your son is the trunp card these people
hold. He's perfectly safe -- for the

noment .

JO
And when they've done what they're
going to do, they'lIl let himgo. So

all we have to do is wait.
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BUCHANAN
(CGently, to Jo)
No, Ms. MKenna. |If they consider
the boy a nuisance, afterwards -- |I'm
afraid --

He gestures.

BEN
Now, don't try to frighten us, M.
Buchanan.

BUCHANAN
It's exactly what I'mtrying to do --
frighten you. I|I'mtrying to prevent a
man bei ng nurdered here, in London.

73.

The Pressure on Jo is beginning to weaken her. Buchanan

persi sts.

BUCHANAN
If you don't tell ne all you know, you
becone an accessory before the fact of
murder. In English |aw, you becone
just short of nurderers yoursel ves.

| NT. Al RPORT OFFICE - (DAY) - MED. CLOSE SHOT

Jo, a creature of enotion, is bew |l dered and upset and
tired of fighting Buchanan. She is ready to give in.
She | ooks to Ben.

JO
Ben, what can we do by ourselves? W
need - -

BEN

(I'nterrupts)
You worked on the wong McKenna, M.
Buchanan. Louis Bernard talked to ne,
not my wife.

Buchanan turns to Ben.

BUCHANAN
Then you tell ne.

BEN
Bernard spoke in French, and | don't
understand a word of the | anguage.

There is a pause whil e Buchanan studi es Ben.
BUCHANAN

And what did you wite down on a piece
of paper?
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Ben stands there. He has no answer. Jo gets up from
her seat.

JO
Ben -- maybe they could find those
peopl e, and Hank, before --

BEN
(I'nterrupts)
Maybe. Maybe isn't good enough for
me, and it shouldn't be good enough
for you.

JO
You act as if you're the only one who's
concer ned about Hank.

BEN
Now Jo, | didn't nmean it that way. W
made up our m nds what we were going
to do -- nowlet's try to stick to it.

Ben turns to Buchanan.

BEN
We'd like to cooperate with you, M.
Buchanan -- but -- but we just can't.
BUCHANAN
(quietly)
| have a son of ny own. | don't know

what |1'd do...

Jo | ooks at Ben appealingly. Even Ben is uncertain
now, trying to evaluate things quickly,

BEN
Vell, maybe if we --

He is interrupted by a tapping at the door. Buchanan

| ooks up, as do the McKennas. The CAMERA PANS Buchanan
to the door as he opens it hinself. H's assistant
Wbburn is there. There is a whi spered conversati on.
Wbburn retreats, and Buchanan turns back to the room

BUCHANAN

(Matter-of-factly)
A phone call for you, Ms. MKenna.

| NT. AIRPORT OFFICE - (DAY) - MEDI UM SHOT

Buchanan crosses and picks up the tel ephone fromthe
desk.

BUCHANAN
Put the call through here, please.

He pauses a nonent, then hands the phone to Jo.
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BUCHANAN
Ms. MKenna.

Jo steps forward, takes the phone hesitantly, | ooking
at Bon for reassurance. He nods to her. Buchanan,
meanwhi | e, has casual |y, but quickly gone out of the
of fice, closing the door behind him

| NT. Al RPORT OFFICE - (DAY) - CLOSE SHOT

In the outer office Wburn quickly hands Buchanan the
phone, who puts it to his ear.

| NT. Al RPORT OFFICE - (DAY) - CLOSE SHOT

Jo puts the phone to her ear. She speaks hesitantly.

JO
Hal | o.

W hear a voice on filter

VRS. DRAYTON
Ms. MKenna?
JO
Yes.
VRS. DRAYTON
This is Ms. Drayton. You renenber
me?

Jo pal es and seens about to faint.

JO
Ms...Drayton?

| NT. Al RPORT OFFICE - (DAY) - CLOSE SHOT

Ben reacts with surprise, and gives a stop or two
forward. He is tense.

| NT. Al RPORT OFFICE - (DAY) - CLOSE SHOT

Jo recovers hersel f.

JO
Were's Hank? Were have you got hinf

| NT. Al RPORT OUTER OFFI CE - (DAY) - CLOSE SHOT

Buchanan puts out a hand. Wburn places a pen in it,
and slides a pad along the desk under it. W hear
Ms. Drayton's voice over the filter.
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MRS. DRAYTON
He's here. Wth nme. You nustn't worry
about him really you nmustn't.

Buchanan pauses, with nothing to wite.

| NT. Al RPORT OFFICE - (DAY) - CLOSE SHOT

Jo shows sone relief, but she's still deeply concerned.

JO
Were is he? Were have you got hin®

MRS. DRAYTON
| expect you' d like to speak to him
woul dn't you?

JO
Yes. Please, please!

She | ooks towards Ben.

| NT. Al RPORT OFFICE - (DAY) - MEDI UM CLOCSE SH

Ben noves close to her, trying to pick up alittle of
the conversation fromthe phone. She tips the phone a
little in his direction.

JO
Hel | o. Hel | o, Hank?

MRS. DRAYTON
Just a m nute.

HANK
Mumrmy?  Mumy is that you?

Jo fights sudden tears.

JO
Oh, Hank, Hank darling, are you really
all right?

HANK
I"'ma little scared, mummy. But |'m
all right -- | guess. | mss you numy,

| mss you so nuch.

She bursts out crying, unable to hold herself back any
nore. Ben takes the phone from her quickly.

BEN
Hank. This is daddy.

HANK
| s mumrmy cryi ng?

76.
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BEN
Were are you, Hank? Where are you?

HANK
| didn't nean to nake her cry, daddy,
but |'mscared, and | want to see her.

BEN
(Desperati on)
Hank, where are you? For Heaven's
sake, where are you?!

HANK
Wl beck eight --

There is a sudden click. Ben rattles the receiver.

All he gets is a dial tone. He hangs up, and turns to
Jo who is quietly crying, trying to get over the shock
of hearing Hank. Buchanan enters the office as Ben
takes jo by the shoulders and turns her around to him
He takes out a handkerchief, hands it to her. She
covers her face for a nonent, then dries her tears.
She | ooks up at Ben.

JO
He was scar ed.

She starts sobbi ng soundl essly again, her body shaki ng.
Ben takes her in his arns to quiet her. She quiets
down slowy. Buchanan standi ng behind the desk doesn't
| ook at the pair, but he speaks first.

BUCHANAN
It was a London tel ephone exchange.

| NT. Al RPORT OFFICE - (DAY) - CLOSE SHOT

Wbburn cones in the office, goes to Buchanan.

VOBURN
(Tersely)
Public call box -- Wst One.

He shrugs as if to say "that's the end."” Buchanan
nods for Whburn to | eave. Wburn does, casting a side
gl ance of synpathy toward Jo and Ben. He closes the
door quietly behind him

| NT. Al RPORT OFFICE - (DAY) - CLOSE SHOT

Buchanan | ooks at the pair, and sighs in a manner that
suggests he recogni zes defeat, when he sees it.

Jo now has herself under control. She |eaves Ben's
arnms, and returns to her seat to gather herself
together, dry her eyes. Ben turns to Buchanan.

7.
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BEN
Do | have to say any nore?
He reaches for a pad and pencil. He scribbles sonething
on it.
BUCHANAN
You may change your mnds. |f you do,

this nunber will reach ne.
He tears off a page of the paper, and hands it to Ben.

LAP DI SSOLVE TGO

| NT. SAVOY SU TE - (DAY) - MEDI UM SHOT

In a suite at Savoy's Hotel we see the door open and

Ben and Jo McKenna are ushered into the suite by the
frock-coated desk clerk. Behind themare two assi stant
porters carrying their bags. |In the foreground, through
whi ch we are SHOOTI NG are three | arge baskets of
assorted flowers. They are obviously gift of greeting
to London. The porters nove off into the bedroomwth
the bags. They lay out the bags, open the drapes and

w ndows, etc. The desk clerk turns on the lights in

the main room as the MKennas | ook about.

DESK CLARK
Everything all right, sir?

BEN
It's fine. Just fine.

DESK CLARK
(Hands Ben key)
Your room key, Sir.

Ben takes it. The porters cone out of the bedroom
Ben reaches in his pocket, conmes up wth a bill, hands
it to one of them The porter touches his forehead in
sort of a salute. The porters exit. The desk clerk
foll ows, pauses at the door.

DESK CLERK
And | hope you have a nost pl easant
stay in London.

Both Jo and Ben turn to look at himbriefly. He is
smling, they are not.

BEN
Oh yes. Thank you.

The desk clerk goes out the door, carefully closing
it. The McKenna are alone. Jo turns to |ook at the
basket of flowers, and crosses TOMRD THE CAMERA to

| ook at them She takes a card in her hand, attached
to the | argest basket, reads the note.
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JO
(To Ben)
It's fromthe Panell's. "Wl conme hone,
Jo. Look forward to seeing your famly.
Especially the little--"
(She breaks off)

JO stands there a brief nonent, takes a breath, and
| ooks at to otter two cards.

JO
C ndy and Jan.
(To Ben)
You don't know Ci ndy and Jan.

| NT. SAVOY SU TE - (DAY) - MEDI UM CLOSE SHOT

Ben puts the room key down on a table, and the CAVMERA
PANS hi mover to a smaller desk containing the tel ephone
and tel ephone books. He sits down at the desk, and
reaches for the general tel ephone directory. He begins
flipping through the pages. Jo turns fromthe flowers
and wal ks over to him He pauses, takes out of his
pocket the black notebook on which he wote Louis
Bernard's nmessage. He tears out the page, hands the

not ebook to Jo.

BEN
You' d better keep your book.

He returns to the tel ephone book, after |ooking at the
note and placing it on the desk in front of him

JO
What are you | ooking for?

BEN
The only clue we have which m ght | ead
us to Hank. The place and identity of
M. Anbrose Chappell.

He finds what is apparently the right page. H's finger
begins to trace down the |ist of nanes.

| NSERT
Ben's finger going down the colum of
nanes. "C - C - CHAPPELL - ABRAHAM
CHAPPELL - A.C. CHAPPELL & CO  ALFRED
CHAPPELL -- AMBROSE CHAPPELL!!™

| NT. SAVOY SU TE - (DAY) - MEDI UM CLOSE SHOT

Ben pauses, notes the place on the Page, and reaches
for sonme notepaper and a pen fromthe desk.
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BEN
There it is -- big as life -- Anbrose
Chappel | .

He returns his eye to the book, as Jo | eans closer to
watch him He begins witing down the nanme and address,
and murmurs half-aloud as he wites --

BEN
Anbr ose Chappell - Sixty-one Burdett
Street. Canden Town. Tel ephone -
Gl liver 6198.

He reaches for the phone, after putting the book to
one side. He |lifts the receiver, but Jo reaches out
to stop him He |ooks at her with sone annoyance.

BEN
Don't you want ne to call hinP

JO
| can't nmake up ny mnd, Ben. |'mjut
scared to death. I'mafraid we'll do
t he wrong thing.

BEN
(Quietly)

"1l try not to be too wong.

He picks up the phone.

JO
What are you going to say?
BEN
"1l offer to keep ny nouth shut and
give himall the noney we have -- for
Hank.
(To phone)

Operator. Cet ne ...
(Consul ts address)
Gul liver 6198. Thank you.

He waits and at that nonent there is a sudden, | oud,
but happy pounding on the door. Both Jo and Ben junp
and turn toward the door, al nost frightened.

Muf fl ed shouts are heard of "Open up! W know you're
inthere! Jo! [It's us! W're here!"

JO
| go.

She heads for the door, and Ben sits there squirmng
w th suspense, and annoyance at being interrupted.
Beyond him Jo opens the door, and inmediately four
peopl e pour in. They are Val Parnall and his wfe.
Hel en, intelligent, sophisticated, and full of life.
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The other two are G ndy Fontaine, an American nusic
hall entertainer, now in England, around forty-five,
nore of a character actress than a lead -- and Jan
Pet erson, a nusical conedy singer nearer Jo's age,
smart -1 ooking, but talkative and slightly

scatterbrai ned. The wonmen cone in first, Helen Parnel

throws her arnms around Jo in affectionate greeting.

HELEN
Jo! You | ook wonderful!

Val Parnell follows the wonen in and cl oses the door
behi nd him

VAL
When we got your wire | couldn't believe
it. Wat were you doing down in
Mor occo?

JO
Si ght seei ng.

Cl NDY
Two mnutes |ater Hel en was on the
phone to nme. And | had to call Jan.

JAN
You're the perfect answer to what London
needs, Jo. This week's the dull est
thing since ny first show.

Jo has di sengaged herself from Hel en. Shakes hands
with Val.

JO
Hello, Val. Jo and | want to thank
all of you for the lovely flowers.
But you shouldn't have. W m ght not
be here | ong!

Ben has been wat ching them anxi ously, torn between
hangi ng up the phone, or waiting for his call to go
through. The call finally comes through

BEN
Hell o, hello? |Is this Anbrose Chappell?
M. Anbrose Chappell? Al right...
will...|

He | ooks up at the group. They notice himfor the
first tine.

JAN
Oh hello, M. Conway. Didn't know you
were there.

81.
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VAL
(To Jan wi th meani ng)
It's McKenna...Doctor McKenna. Wl cone
to London Town, doctor.

JAN
(Toward Ben)
Ch, | amsorry.
(To Jo)
| knew you were nmarried, but a doctor.
How cl ever! Especially in such a
psychosomati ¢ busi ness. Wy --

Cl NDY
WI1l you be quiet!
JAN
G ndy!
Cl NDY
You don't know what psychosomatic neans.
JAN
| do too! It means when your m nd
gets sick of your body it does sonet hing
to it --
Cl NDY
The doctor's trying to talk on the
phone.

Ben tries to be casual and am abl e.

BEN
It's only business. 1t's nothing.

Hel en Parnell flops into a chair.

HELEN
Busi ness i s everything. Shhh.

They all fall silent, and watch Ben. He is
unconfortabl e.

BEN

Hel | 0?

(He tries to keep

voi ce down)
M. Anbrose Chappel | ?

(forced to be | ouder)
| said is this Anbrose Chappel |l ?
...\Well this M. MKenna. Un,...Doctor
Benj am n McKenna.

He | ooks at the listening group unconfortably.

82.



Converted to PDF by www screental k. org

JO
(To group)
| don't think we need to be quiet.
Wul d you |ike sonme drinks?

Val Parnell signals silently to her that he can wait
until after the call.

BEN
Well, uh, uh .. are you going to be at
your address for a while? Uh huh,
it's just sone business. Nothing big.
Uh huh, well thank you. [1'Il drop
ar ound.

INT. CLARIDGE'S SU TE - (DAY) - MED. SHOT

Ben hangs up, and turns to the group. He tries to be
as casual as possible. He picks up the note from Louis
Bernard, and the one on which the address of Anbrose
Chappell is witten and shoves theminto his pocket.

He rises to neet his guests.

JAN
See. We coul d have tal ked.
JO
(Sm | es)
That's what | told you.
JO
(To group)

|'"d |i ke everyone to neet ny husband.

Ben volunteers his hand to Val Parnell, while nodding
at Ms. Parnell.

VAL
(Takes hi s hand)
|'ve heard so nmuch about you, Doctor
it'"s nice to see you in person

HELEN
You | ook just |ike, those pictures Jo
had in her dressing roomfour years
ago. Haven't changed a bit.

JAN
Way should he? He's a doctor. Probably
gets free hornones.

Everyone | aughs, including Ben and Jo.

JO
And this one is Jan Peterson who sing
al nrost as well as | do, but can handl e
those legs |like N jinsky.

83.
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BEN
| can believe it. How do you do, Jan.

JAN
When Nijinsky got off the stage he was
through with his footwork. That's
j ust when m ne begins.

Laughter agai n.

JO
And G ndy Fontaine, the nost wonderful
expatriate |'ve ever known.

BEN
(Nods to her)
Haven't you been hone recently?

Cl NDY
How can | go back to Harrisburg? They
know nme there as Elva MacDuff
(Shake's her head,
pats her w de hips)

Cndy. It doesn't fit any nore.
VAL
Where's your boy? 1'd like to see

whi ch one you he | ooks Iike.

Al'l nonentary gaiety goes fromJo's face, and Ben has
a hard time appearing nonchal ant.
BEN
He -- he's staying with sone ot her
people -- so we can have a little tinme
to oursel ves.

JAN
VWhat's his nane?

JO
(Tonel essly)
Hank. Henry, really.

Cl NDY
| hope he has your |ooks, and the
doctor's brains.

Jo turns away toward the flowers.

JO
Thank you again for the beautiful
fl owers.
BEN
(Qui ckly)

" mtaking orders for drinks.

He | ooks around.

84.



Converted to PDF by www screental k. org 85.

VAL
Okay. But dinner tonight's on ne.

Jo turns around to | ook at him disturbed, alnost to
the point of alarm A carefree dinner is sonething
she just couldn't go through.

BEN
(I'nto phone)
Room servi ce, please.

VAL
A wel conme hone for Jo.
(Smles at her)
And | wish | could persuade her to
stay a nont h.

JO
Oh, Val -- | wish | could, but...

BEN
(To Val)
WIIl you order the stuff?

He starts toward the door, pausing to pat Jo
confortingly on the shoul der.

BEN
"Il be back inalittle while.

HELEN
Aren't you going to wait for a drink,
doct or.

BEN
Thank you, but ['Il catch up when
get back.

Ben starts for the door.

JO
Ben!

She goes with himto the door.

| NT. SAVOY SUITE - (DAY) - CLOSE SHOT

Ben opens the door, and Jo follows himhalf-way into
the corridor. The voices of the others are half-heard
over Jo and Ben's sotto voce conversati on.

JAN
(To G ndy)
Maybe he's tired. Maybe he'd like to
sl eep, or sonething. Maybe he has
ul cers and can't eat.
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JO
Ben, please ..
(She takes his am

BEN
It has to be done, Jo.

JO
| Want to go with you

Cl NDY
Jan, how sonebody so graceful can have
such an awkward sense of di pl omacy,
"Il never know.

BEN
You can't. | won't disappear. Prom se.

In the background, the four visitors, while not actually
eavesdr oppi ng, are sonmewhat subdued by the attitude of
t he McKennas toward each ot her.

JO
Ben, for the last tinme, please let ne

go.
He pats her affectionately on the cheek.

BEN
Two people are nmuch easier to foll ow
than one. W don't want Buchanan's
men on our tracks. O the other people,
either. 1'mgoing out by the service
entrance --

He turns and goes quickly. She watches himbriefly,
then turns back into the room She tries to assune a
nmore pl easant face...

LAP DI SSOLVE TGO

EXT. LONDON STREET - (DAY) - MeEDI UM SHOT

In a quiet street off Canden Town we see Ben, alight
and pay off a London taxi. The taxi does a U-turn and
di sappears around a corner. Ben starts to wal k TOMRD
THE CAMERA. He gl ances at the piece of paper from
hi s pocket bearing Anbrose Chappell's address. He is
conpletely alone in a deserted street -- so nmuch so
that his footsteps click on the pavenent and create
the feeling of an echo. As he walks he listens to the
echo ind for a nonent wonders if it is an echo. He
slows up and cones to a stop close to the CAVERA
There is conplete silence -- only the faint distant
London traffic noises.
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EXT. LONDON STREET - (DAY) - MeEDI UM CLOSE SHOT

He resumes his wal k, the CAMERA DOLLYING HM The
echo starts again. He slows up again and stops -- but
this time the echo continues. He becones tense, | ooks
around in alarm

EXT. LONDON STREET - (DAY) - MEDI UM LONG SHOT

The CAMERA PANS the streets from Ben's vi ewpoi nt.
There is no sign of anyone.

EXT. LONDON STREET - (DAY) - MEDI UM CLOSE SHOT

Ben resunmes his wal k, the CAMERA DOLLYING him He

st ops suddenly, as though to trap the echo -- but the
echo conmes on after him Slightly scared, he now
resunes his walk wwth a nore hurried pace. The echo
gets louder. He glances quickly over his shoul der
agai n.

EXT. LONDON STREET - (DAY) - MeED UM SHOT

A man is followng him at about the sane pace. He is
rather well dressed, and appears nonchal ant.

EXT. LONDON STREET - (DAY) - MEDI UM CLOSE SHOT

Ben conti nues wal king, and after a bit cautiously
gl ances behind him

EXT. LONDON STREET - (DAY) - MeEDI UM CLOSE SHOT

The sane man is follow ng behind.

EXT. LONDON STREET - (DAY) - MeEDI UM CLOSE SHOT

Ben gl ances down at the paper in his hand, and | ooks

up trying to locate the right house nunber as he wal ks.
The street has a m xture of houses, yards, an odd dirty-
| ooking store or two. Ben's expression indicates that
he would |i ke to make his destination before the man
foll ow ng catches up with him Then he changes his
mnd. He deliberately slows up.

EXT. LONDON STREET - (DAY) - MEDI UM CLOSE SHOT

Showi ng Ben as he wal ks slowy along, listening to the
man approachi ng behind him listening with the back of
his head, and with his whole body. The man wal ki ng
behind is aware of Ben. He begins staring at him
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Ben instinctively clenches his right hand into a fist
of preparedness. As the man closes in Ben we see that
he is rather elderly, sixty years old, perhaps. As
the man reaches Ben, and passes him Ben's follows him
and study him

EXT. LONDON STREET - (DAY) - MEDI UM CLOSE SHOT

Ben wat ches the man go on ahead of himat a faster
pace. Suddenly the man turns a sharp right into
doorway, and is gone. Ben glances at the paper in his
hand. He stops and | ooks up in astoni shnent.

EXT. LONDON STREET - (DAY) - MEDI UM CLOSE SHOT

The little side doorway in which the elderly man turned.
Above it is an old painted sign readi ng "AVBROSE
CHAPPELL - TAXI DERM ST. "

EXT. LONDON STREET - (DAY) - MEDI UM CLOSE SHOT

Ben hesitates briefly in thought, puts the piece of
paper into his pocket, then nakes up his m nd and goes
t hrough t he doorway.

EXT. SMALL YARD - (DAY) - CLOSE SHOT

Ben, rather cautiously, nakes his way across a snall
and sonmewhat dreary-|ooking yard, and cones to face a
| ow building at the end of which is a kind of snal
factory. The door of the factory is just closing as
he makes his way across.

EXT. SMALL YARD - (DAY) - MEDI UM CLOSE SHOT

Ben pauses at the door to the factory, and | ooks down
at the pushbutton bell. There is a wi ndow next to the
door. Ben bends and peers through the w ndow.

EXT. FACTORY W NDOW - (DAY) - CLOSE SHOT

Staring through the other side of the windowis the
snarling, realistic head of a tiger.

EXT. SMALL YARD - (DAY) - MEDI UM CLOSE SHOT

Startled, Ben recoils instinctively. Then he turns
back to the door, takes a deep breath, braces hinself,
and presses the doorbell. The door is soon opened by
a young workman in shirtsl eeves and apron.
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VWORKVAN
Yes?

BEN
l...1'"d i ke to speak to M. Anbrose
Chappel |, pl ease.

WORKIVAN
Come in .

He opens the door, and Ben enters.

| NT. TAXI DERMWY SHOP - (DAY) - MEDI UM CLOSE SHOT

Ben follows the workman into the shop. It is cluttered
with stuffed animal s of every size and shape inmagi nabl e.
Li ons, tigers, elephant heads, swordfish, crocodiles --
everything. Ben stares around at what he sees. A
nunber of worknen are busy nounting, stuffing, and
preparing animals for display. The worknen who | et
himin calls to soneone.

WORKMAN
A sent to see you, Sir.

| NT. TAXI DERMWY SHOP - (DAY) - MEDI UM CLOSE SHOT

A man, about eighty years old, turns frominspecting a
pi ece of work, and cones forward to Ben. He is a thin,
graci ous, gentle sort of creature.

CHAPPELL SR
Good afternoon, Sir. | am Anbrose
Chappel | .

Ben studies the man briefly. H's face shows disbeli ef
that such a man coul d be put of an assassination plot.
Chappell stops in front of him waits a brief nonent.

CHAPPELL SR
What can | do for you?
BEN
Vell you see, | uh..

There is a twinkle in the old man's eye.

CHAPPELL SR
You gave me your nane that mght be a
start.

BEN

Oh, of course, MKenna. Doctor Benjamn
McKenna, | called you
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CHAPPELL SR.
(After a nonent)
Ch, yes, yes.
BEN

You are Anbrose Chappell ?

CHAPPELL SR
(Sm | es)
| have been Anbrose Chappell for nearby
seventy-one years.
(He w nks)
But | think |I understand your problem

BEN
You do?
CHAPPELL SR
Certainly. It happens all the tine.
You expected soneone else -- Just a
nonent .
(He turns and calls
out)
Anbr ose!

| NT. TAXI DERMWY SHOP - (DAY) - MEDI UM CLOSE SHOT

From behi nd a doorway on the far side a man energe s
in response to the call. He is sonewhat younger than
the first Anbrose Chappell, but not by nmuch. He is
the fifty-year-old gentl eman who had been apparently
following Ben on the street. The CAMERA PANS hi m over
followng to his father, and Ben.

CHAPPELL SR.
| think this gentleman wants to talk
to us.

CHAPPELL JR.

Now, father. Now why don't you go and
have a nice rest?

CHAPPELL SR
Hunmph! | have centuries of rest ahead
of ne.

(Nods to Ben)
Good day to you, sir.

Ben nods in return, and the el der Chappell returns to
what ever he was doi ng when Ben entered.

CHAPPELL JR
Now what can | do for you?

Ben turns his attention back to the son. He is now a
little nmore in command of hinself.
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BEN
| " m Doct or Mckenna.
(He waits, no
reaction)
Does the nane nmean anything to you?

Chappell Jr. thinks for a nonent. The nanme obviously
doesn't register.

CHAPPELL
| don't think so.

| NT. TAXI DERMY SHOP - (DAY) - MED. SHOT

A wi dor angle of the shop. W rknmen pause in their
work to ook in the direction of Ben with sone
curiosity.

| NT. TAXI DERMWY SHOP - (DAY) - MEDI UM CLOSE SHOT

Chappell Jr. nods his head, but waits with a deadpan
expression for Ben to continue. After a pause, Ben
does.

BEN
You have no idea why | cane here?

CHAPPELL JR
My dear sir, | haven't the faintest
i dea!

Ben' s expression shows that he feels Chappell is putting
up a thorough bluff, but he still goes on.

BEN
| was given your nanme by soneone |
happened to neet in Marrakesh.

Chappel Jr.'s expression doesn't change, except for a
slightly raised eyebrow

CHAPPELL JR
Ch, yes?

Ben now has the feeling he's on to the right man.

BEN
| suppose you've heard of him Louis
Bernard. A Frenchnman.

CHAPPELL JR
Loui s Bernard?

He seens to be turning the nanme over in his mnd. Ben
turns to at the worknen around them
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The worknen half-listening, return to their work on
the various animals. They are a bit self-conscious at
bei ng observed eavesdroppi ng.

| NT. TAXI DERWY SHOP - (DAY) - MEDI UM CLOSE SHOT

Ben turns back to Chappell Jr. He noves in alittle
cl oser, and drops his voice sonewhat. Chappell Jr.
wat ches himwarily.

BEN
Let's stop fencing with words, huh?
Bernard told me to cone here, just
bef ore he di ed.

CHAPPELL JR
This man i s...dead?

BEN
You know it as well as | do. Now I
canme to make a business proposition.
And | don't see how you can turn it

down.
Anbr ose Chappell | ooks over to a man stuffing animl's
cor pse.
CHAPPEEL JR.
VWhat did you have in m nd?
BEN
You want to tal k here?
CHAPPELL JR.
Certainly. W have no secrets from
our enpl oyees.
BEN
Ckay. First of all, I haven't uttered
one word of what Bernard told to before
he died. And I won't. Frankly |I'm
not interested in political intrigue,
and | don't care who it is you' re going
to kill here in London. Al | want is
that boy, and I'Il get on the first
pl ane for Anmerica.
When Ben begins nentioning a killing, Chappell Jr's

face takes on a |l ook of alarm al nost panic. He noves
back from Ben, watching himlike a deadly cobra. Ben
however, now convinced that he has the right man in
front of him noves in on himto finish his proposition.

BEN
Now that isn't all. If noney will do
anyt hi ng. ..
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Chappell Jr. now seens thoroughly frightened. He noves
back from Ben, al nost stunbling. He turns, goes back
to the door of a small office, in which is now standing
Chappel | Sr.

| NT. TAXI DERMY SHOP - (DAY) - CLOSE SHOT

Chappell Sr. leans closer to the open door, as the son
speaks urgently and sotto Voce to him

CHAPPELL JR
Fat her -- phone the police! Quick!

| NT. TAXI DERMY SHOP - (DAY) - MED. CLOSE SHOT

Chappell Jr. now turns back toward Ben, trying to assune
a pl easant and casual nanner.

CHAPPELL JR.
Now, sir -- shall we go into this a
little nore carefully? You said
sonet hi ng about noney?

Wor knmen are pausing in their work to | ook at the pair,
wondering at the nention of noney.

BEN
You told himto call the police. Now
don't try to bluff nme Iike that!

He reaches out quickly, grabs Chappell jr. by the |abel.
The man gives an involuntary cry of fear.

| NT. TAXI DERMY SHOP - (DAY) - CLOSE SHOT

Chappell Sr. is on the phone.

CHAPPELL SR
This is Anbrose Chappell's -- Burdett
Street. WIIl you send soneone round
at once?
(dancing toward

hi m
There's is an extraordi nary individual
here, and we really can't cope with
hi m

| NT. TAXI DERWY SHOP - (DAY) - MEDI UM CLOSE SHOT

Chappell Jr. struggles to get | oose from Ben's grasp.

CHAPPELL JR
Let me go!
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BEN
You don't know Loui s Bernard?

CHAPPELL JR
|'ve never heard of him

BEN
And you don't have any idea w